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PREFACE. 


ITHOUT doubt the music 
Ud of the Ephrata Cloister, 
as evolved in the Settlement on 
the Cocalico, during the first half 
of the XVIII. century, and based 
on Beissel’s peculiar system of 
harmony, exercised a far greater 
influence upon the community at 
large than is generally supposed. 
It not only had its effect upon the 
social life and development of the 
German settlers of Lancaster and 
adjoining counties who had fallen 
away from the orthodox faith of 
their fathers, by guiding their 
thoughts and minds into a spiritual channel; but it grad- 
ually extended its influence beyond its original bounds, 
across the Susquehanna; and in the course of a few years 
we find it installed in the valleys of the Antietam and 
Shenandoah where it found a lodgment until long after 
the parent community had passed out of existence. 

It was even carried west of the Alleghanies, and into 
far-off New England, by these pious celibates, and it is 
not altogether improbable that one of the Ephrata tune 
books was largely instrumental in shaping the musical 
work of the Yankee tanner. 

For many years this native Pennsylvania-German music 
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was a sealed book to the student and historian, but the 
recent discovery of the original score and tune books of 
the Cloister, together with Beissel’s “ Dissertation on Har- 
mony,” as set forth in the preface of the hymnal known as 
the Zurtel Taube, enables us now for the first time to give 
the English reader a clear insight into this peculiar product. 
For the translation of the ‘* Dissertation” and for the trans- 
position of several musical numbers into modern notation, 
we are indebted to the Rev. J. F. Ohl, Mus.D., of Phila- 
delphia. 

Thanks are also due to General John F. Roller, of Har- 
risonberg, Va., for valuable aid rendered the writer in 
tracing the history of the German sectarians in Virginia; 
to Mr. W. H. Richardson, of Norristown, Pa., for two 
valuable illustrations; and to J. F. Mentzer, M.D., of 
Ephrata, and other fellow-members of the Pennsylvania- 
German Society who have so generously aided the writer 
in his researches during the past years. 

Juuius Friepricn Sacnse. 

PHILADELPHIA, December, 1902. 
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CHAPTER I. 


Tue Music OF THE CLOISTER. 


VEN more interesting 
than the high-gabled 
cloister buildings at 
Ephrata, with their 
curious history and 
associations, or the 
issues of the print- 
ingoffice and writing 
room, with its ornate 
specimens of calig- 

ne Fg raphy, is the music 

Rem A bi of the Ephrata Klo- 

<— ster, with its distinc- 


CS 
AGE FF eS f | tive system of har- 
a mony, unique nota- 
tion and quaint melodies, with a peculiar method of vocal 
rendition, all of which were an outgrowth of the the- 
osophy taught by Conrad Beissel and his followers on the 
Cocalico. 
That this singular system of harmony (if strictly speak- 
ing it can be called a system), was an original evolution 
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The Pennsylvania-German Society. 
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EARLIEST KPIIRATA MUSIC—FROM MS, HYMN-BOOK USED AT AMWELL, 
N. J., ABOUT 1735. 


Ephrata Music. it 


from the brain of the Magus on the Cocalico cannot be 
denied, and it has the additional distinction of being the 
first original treatise on harmony to be published in the 
western world. This was fully a quarter of a century be- 
fore the Yankee tanner, William Billings, published his 
‘¢ New England Psalm Singer.” 
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MAIN BUILDING OF THE SNOWHILL INSTITUTION. 


Contemporary accounts by visitors to the Ephrata com- 
munity during the eighteenth century, all bear witness to 
the peculiar sweetness and weird beauty of the song of the 
sisterhood, and the impressive cadence of the chorals and 
hymns of the combined choirs. Some writers even dwell 
upon the angelic or celestial quality of the vocal music as 
it floated through the spaces of the large Saal, as the re- 
sponses were sung and reverberated from gallery to choir. 

Much of the beauty of the music was no doubt due to 
the quality of the voices and the way they were used. 

With the decline of the monastic or celibate feature of 
the Ephrata community, the music of the Kloster fell into 
disuse, and gradually became a lost art. The only place 
where any attempt was made to keep the Ephrata music 
alive, was at the institution known as the ‘‘ Nunnery” at 
Snowhill in Franklin County. Here the music and Beis- 
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sel’s system of harmony were fostered, taught and prac- 
ticed until a few years ago, when the last of the Snow- 
hill celibates passed from time into eternity. 


SPECIMEN OF EPHRATA PENWORK FROM MS. HYMN-BOOK OF 1745. 


It may truthfully be said that during the whole of 
the nineteenth century no effort was made outside of the 
Snowhill ‘* Nunnery” to practice or keep alive this dis- 
tinctive Pennsylvania-German music. 
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The manuscript music books, frequently embellished 
with beautiful penwork, became objects for the cupidity of 
the book collector, and are now scattered. A few have 
found resting-places in museums and great libraries of the 
country, but some of the best specimens are in private 
hands. 

Unfortunately many of the music books of the Ephrata 
community deteriorated, by virtue of the peculiar composi- 
tion of the ink used, which destroyed the fiber of the paper. 
Others again suffered from careless handling in addition 
to the ravages of time; then again in many cases copies 
were thrown aside or destroyed by their ignorant owners 
as worthless Dutch books. ‘Thus it happens that the orig- 
inal collection of the Ephrata manuscript music, which 
was never avery large one, is now scattered, and speci- 
mens are eagerly sought after and difficult to obtain. 

During the past quarter of a century the writer has made 
a systematic search for such music, scores and books, not 
passing even fragments. His search has been rewarded 
to so great an extent that it is now possible again to form 
a conception of Beissel’s remarkable musical productions, 
and have them rendered once more in their original form. 

Particular attention has also been devoted to the pub- 
lished accounts of Beissel’s theories on harmony, in both 
the Chrontcon Ephratense and the hymn-book known as 
the Zurtel Taube of 1747. Comparisons have been made 
between original scores by Beissel and the elementary 
exercises used in the singing school, as well as with the 
finished and concerted pieces used at the Kloster services. 
Thus we are now in a position to form a tolerably clear 
idea of this system of harmony which had its development 
on the banks of the Cocalico, as well as of the original 
manner of rendering the music. 
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FROM AN EPHRATA SAMPLER. 


Conrad Beissel evidently had but a scant acquaintance 
with the church music of the Reformation period, and his 
musical compositions, it now appears, stand in the same 
category with his theosophical writings. The music of 
the Ephrata Kloster is entirely unlike the ancient church 
music, and it has none of the rhythm and swing of either 
the religious or secular folk-song of the Reformation. Our 
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Ephrata music, like the hymns to which they were set, 
contains many elements of mysticism. 

It will be remembered that this music, with its peculiar 
system of harmony, was a native Pennsylvania product — 


Flistory of the Kloster. 15 


the earliest and most original distinctive system of music 
evolved in the western world during the eighteenth cen- 
tury. Though crude in many of its progressions and often 
incorrect in its harmonies, yet from both an historical and 
a musical standpoint it is unique and valuable. 

Sung as it was with fervor and feeling, by the enthusi- 
astic mystic celibates within the confines of the Kloster 
Saal, the music unquestionably had a charm of its own. 

The history of the old Kloster has for years been a 
fruitful subject for writers of varied accomplishments. No 
matter from what point of view we approach it— whether 
from a domestic, social, religious, educational or architec- 
tural one—we are astounded with the wealth of the novel 
situations which present themselves before us, changing at 
every turn with kaleidoscopic rapidity, ever presenting new 
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SISTER HOUSE AND CHAPEL. 


and curious combinations, and offering for consideration 
themes for study and an incentive for further research and 
discovery. 


i6 The Penns ylvania-German Soctety. 


During the past quarter of a century, the reading public 
has been kept tolerably well informed of the history of this 
mystic community that had its origin in Lancaster County 
within our own State. In most cases these accounts were 
inere newspaper sketches, superficially written by the 
average reporter of the day, who usually has a vivid 
imagination, without any time or training for research or 
historic investigation. 


DR, WM. M. FAHNESTOCK, b. APRIL 10, 1802; d. DEC. 15, 1854. 


Even worse than these ephemeral stories, we have been 
afflicted with occasional dissertations and opinions by 
would-be authorities, who, although totally ignorant of 
the German tongue, and the habits and customs of our 
people and their literature, have set themselves up to speak 
authoritatively of the Ephrata people, their writings and 
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A Unique Lmprint. 17 


music. These, in almost every case have been mere idle 
vaporings, unworthy of notice and valueless for reference, 
except as to such portions as they have taken bodily from 
the publications of the Pennsylvania-German Society —or 
its members. 

In bold contrast with the above screeds, we have a num- 
ber of fugitive and fragmentary papers in both German 
and English— publications of great value by such writers, 
investigators and scholars as the late Dr. Wm. M. Fahne- 
stock, Professor Oswald Seidensticker and others. 

These publications were followed by the ‘‘ Critical and 
Legendary History of the 
Ephrata Cloister and the Sohann Mrnd3 
Dunkers,” an exhaustive gciflreiche 
work by the present wri- 


ter, forming the basis of WM D iy G ¢ {= 


his ‘*German Sectarians.”’ und 


This work, representing Sf b 4 it p : 


a research and labor of 


more than twenty years, ‘G) 4 be the, 
was supposed to have been auf jeden zag der 
exhaustive, giving the Woche. 
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ment and settlement of the Gp fy rata: 
mystic community, as well he; 

as a complete list of the Gedructt: und gu ba: 
issues of the Ephrata press bert in Lancafler ber) 
and a bibliography of the cnrid) Dorn in der 
Kloster. But since its Donegal:firag. 
issue, a number of new 
imprints, broadsides and 
manuscripts have come to 
light, chiefly through the incentive offered by the pub- 
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lished list in the ‘‘ German Sectarians,” among them being 
a copy of Arndt’s Gebethe, supposed to have been the ear- 
liest issue of the Ephrata press. 

So far as the writer has been able to discover in his in- 
vestigations of the Ephrata press, there are evidences of 
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A LATELY DISCOVERED EPHRATA IMPRINT. 


three instances where efforts were made to issue an orig- 
inal work of the community in both German and English. 

The first of these was Beissel’s Wunderschrift (1745). 
The English version, ‘‘ A Dissertation on Man’s Fall,” 
was not printed until 1765. 
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Chronicon Tphratenfe, 
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The next venture was the Chronicon Ephratense. This 
was translated by Brother Jaebez, and the MS. sent to 
Christopher Marshall for correction and revision. The out- 
break of the American Revolution prevented its publication. 

The third work, and to us at present the most important 
one, was Beissel’s Dissertation on Harmony as it appears 
in the preface of the Zurtel Taube of 1747. The writer 
has never been able to find a complete copy of this trac- 
tate in English. A fragment, however, has come down 
to us, proving the fact that it was translated and printed 
in English; but it unfortunately lacks the title and con- 
cluding pages. Such portions as we have are printed 
verbatim et literatim, the missing parts being translated 
and supplied by the present writer. 

The attention of the writer has been repeatedly called, 
by musicians and other competent musical judges, to cer- 
tain glaring errors in the music as printed in the musical 
chapter of his work, and supposed to have been a correct 
translation of the Ephrata scores into modern notation. 
The writer greatly regrets the inadvertent introduction of 
this erroneous matter into his work—mistakes for which 
he can hardly be held responsible. In compiling the 
chapter on the Ephrata music’ the writer, not being an 
expert skilled in the rules of harmony, nor proficient in 
instrumental music, entrusted the transposition of several 
specimen pieces into modern notation to the hands of a per- 
son whom he believed to be a competent and practical 
musician — one who claimed to have some knowledge of 
this kind of music. Fortunately for the writer, only three 
of the transpositions were used. 

The many criticisms which they brought forth led to a 
closer and more general examination and study of such 
Ephrata scores, manuscript music books and sheets as were 


1 ‘German Sectarians,’”’ Vol. II., Chapter VI., pp. 127-160. 
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available, and a comparison of them with such descriptive 
and explanatory matter as appears in the Chrontcon, the 
Turtel Taube and other books of the Ephrata institution. 

Since the issue of the final volume of the ‘‘ German 
Sectarians,” quite opportunely several new and heretofore 
unknown music books and manuscripts were found and 
brought forth from their resting-places, and were kindly 
sent, by their various inheritors, owners or legatees of 
some of the old Sabbatarians, to the writer. Two of these 
books deserve special mention, as they give to us the 
key to the whole system or manner of the rendition of the 
music, and how it was originally written or composed by 
the versatile genius on the Cocalico. These books, in 
fact, bear the same relation to Beissel’s musical hiero- 
glyphics that the Rosetta stone does to the Egyptian ones. 
One of these books appears to have been the score book 
of either Beissel or some other leader of the choirs. It 
also differs from any of the other known music books, as it 
contains some of the music as originally written by the 
composer, Conrad Beissel. In some places the entire four 
parts are written consecutively upon a single staff, the 
clef being shifted to suit the voice or part. In many cases 
the words of the hymns are also divided, showing the num- 
ber of words sung respectively to each bar, which in many 
cases is an arbitrary selection. 

The other book shows how the above four-part music, 
as originally written on a single staff, was written out 
when used in actual practice. 

Another interesting bit of information that has come to 
light in this connection is ‘‘ Beissel’s Apology for Sacred 
Song,” a colloquial tractate consisting of eleven questions 
' and answers whereby Beissel justifies the introduction of 
sacred song. ‘This tractate is now for the first time ren- 
dered into English and here follows. 


CHAPTER II. 


BeEIssEL’s APOLOGY FOR SACRED SONG. 


it consistent with the 
Word of God that we 
sing? 

Yes, as we find in both 
Old and New Testaments 
commands and examples. 
Psalaw] xaeiii. 5,9 388 
Matthew xxvi. 30; Eph. 
V. 19; Jani@siv.13. 

Who shall then sing? 

All the satnts of God, 
whose hearts and mouths 
are full of praise, thanks- 
giving and prayer. 

Cannot the godless sing a hymn ina manner acceptable 
to God? 

Oh, no, for, like unto the prayer of the wicked, so also 
is their song abhorrent unto God. The bawling of their 
hymns pleaseth Him not. Amos v. 

Why cannot such people sing rightly? 

Because they have not the spirit of Christ, who alone 
can Intone the true tone and song. 

(24) 
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How sang the early Christians? 

One of the old chroniclers speaks thereof as follows: 

‘*The husbandman sings behind the plow a joyful 
hallelujah ; the tired reaper enlivens himself with psalms, 
and the vinedresser sings portions of David’s hymns, and 
so forth.” 

At their meetings did they sing together? 

Yes. For as they met together before break of day 
they read some selections, offered prayer, and in the sim- 
plicity of Christ sang hymns of praise as heathen writers 
have testified of them. 

Did they sing at the table? 

Yes. In place of disgraceful laughter and unnecessary 
conversation at the table, they, with wife, children and 
guests, intoned hymns of praise and thanksgiving. 

How shall the heart be qualified when we want to 
sing ? 

As it has been crushed under the law and made pensive 
after God, then comes the Holy Ghost and brings peace 
and joy into the heart, that the mouth overflows to the 
praise of God. 

What is meant by the psaltery with ten strings, of which 
David speaks? 

As the tenth number is a perfect number (when one has 
counted ten, one begins again and commences with one), 
therefore is Christ our psaltery with ten strings, whose per- 
fection is continually in our hearts and to be sung with our 
lips. 

Who therefore teaches us to sing aright? 

The Holy Spirit, as the true singing-master, can turn 
the heart into a celestial harp and divine instrument, so 


that it can be used without outward instrument and sound, 


and often also without any audible voice. 
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Is it not sufficient when one outwardly listens to a beauti- 
ful melody ? 

Oh, no. Paul speaks: ‘* Sing unto the Lord in or with 
your hearts.” Even the lips of the godless can carry a 
fine voice. 

Intone then ye saints to the Lord, intone a hymn unto 
the Lord, with the celestial choirs of the upper and lower 
Jerusalem; yea, let everything that hath breath praise the 
Lord. 


Hallelujah. 


CHAPTER III. 


Tis Music oF THE KLOSTER. 


YE finding of this new material 
and the discovery of other 
interesting features of mys- 
tical Pennsylvania music, to- 
gether with an earnest desire 
of the writer to correct the 
evident errors in the musi- 
cal transcriptions in his chap- 
ter on the Ephrata music, 
have been among the incen- 
tives to write this paper, and 

thereby to perfect his account of the Kloster music. For 

this purpose he has secured the codperation of the Rev. J. 

F. Ohl, Mus. Doc., well known as a musical editor and 

writer on musical subjects. This authority has made 

correct transpositions of the native Pennsylvania-German 
music into modern notation, enabling us to present in its 
proper light the peculiar system of harmony evolved in 
the versatile brain of Conrad Beissel in his seclusion on 
the Cocalico. A number of illustrations, sufficient for our 
purpose, are given both in the original and in modern form. 

The system of harmony here brought to our notice, it 
must be remembered, was the original outgrowth of the 


(27) 
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mind of a comparatively uneducated man, whose practical 
knowledge of music was limited to a few scrapings of 
dance music when he was yet a journeyman baker in the 
Fatherland. How much instruction he may have received 
in theoretical or practical notation from Ludwig Blum 
during the latter’s short sojourn on the Cocalico it is difficult 
to surmise. But, judging from the tenor of the Ephrata 
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records, Beissel evidently received no information from 
Blum, except such as was carried to him by Sister Anas- 
tasia and her associates. Yet here we find Conrad Beissel, 
we may say almost at a moment’s notice, without previous 
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preparation, teaching and publishing novel rules on har- 
mony, composition and vocal music —taking for his guide, 
the records inform us, the olian harp—in other words, 
the music of nature; and in less than twenty years he com- 
poses, it is stated, over a thousand different melodies and 
tunes, set in two, four, five, six and even seven parts, to 
as many different hymns, most of which were also of his 
composition. 

A curious feature of this Ephrata music is that it was 
chiefly sung by female voices; thus the four-part pieces 
were rendered by a female tenor, alto and soprano, the 
music being written in the movable C clef, while the bass 
appears in the F clef. In the five-part scores, a second 
bass is added, making three female and two male parts. 
The six-part compositions have the same arrangement, 
with the addition of another female tenor. An additional 
high female voice completes the seven-part music, which 
I believe stands unique in musical literature. This had 
five female parts and two male: viz., two sopranos or 
high female voices, one alto or counter tenor, two female 
tenors, and first and second bass. 

The peculiar arrangement of the voices prevailed in all 
the Ephrata music, a peculiarity which is distinctly men- 
tioned in different contemporary MSS., which state that 
all the parts save the bass, which is set in two parts, are 
led and sung exclusively by the females. Thus, in the 
seven-part music, counting from below, the first part is 
lower bass; second, upper bass; third, female tenor; 
fourth, female treble; fifth, counter, high female voice ; 
sixth, leading voice; seventh, second leading voice. 

Our illustration of Beissel’s seven-part music, Gott der 
Herscher aller Hetden, is taken from the Paradisisches 
Wunderspiel of 1754, which was his last musical work, 
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Choral Songs. gis 


and the Chronzcon says that it was by many masters de- 
clared the most important. These were the choral songs, 
and they consist of a folio volume partly written, partly 
printed. 
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CHAPTER IV. 
THE Hymn-Booxs oF THE ComMMuUNITY. 


gyHe earliest hymn and music 
| books of the Ephrata com- 
munity were all laboriously 
and carefully executed 
with the pen. These were 
supplanted by the hymn- 
books printed for their use 
by Franklin in 1730, 1732 
and 1736, and Sauer in 
1739. Shortly after the 
large printing press was 
established in the institu- 
tion on the Cocalico the membership as well as the num- 
ber of original hymns and tunes having greatly increased, 
it was proposed to issue a distinctive original hymn-book 
for the uses of both the solitary and secular organizations, 
all of the compositions being the work of the inmates of 
the Kloster and set to tunes of theirown. This book was 
to replace in the Kloster worship those previously printed 
by Franklin as well as the Weyrauchs Hiigel, which bears 
the imprint of Christopher Sauer of Germantown. 
(33) 
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GOTTLICHE 


Liebes und Lobes gethine 


Welche in den hertzen der kinder 
der weifzheit zufammen ein. 


Und von da wieder aufzgefiofin 
ZUM LOB GOTTES, 


Und nun denen {chiilern der himlifchen 
weifzheit zur erweckung und auf- 
munterung in ihrem Creutz und 
leiden aus hertzlicher lie} 
be mitgethcilct. 


DAN N 


lis Leb erfilllet fein, bein'gt Gots den beften Preif's 
Ond giett zum fingen uns, die allerfekénfie weifz. 


Zn Philadelphia: este etangial 
Franklin in der Marckefirafs. 173% 
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VORSPIEL 


DER 


NEUEN-WELT: 


Welches fich in der letzteri Abendroethe 
als ein paradififcher Lichtes-glantz 
unter den Kindern Gottes 
hervor gethan. 

IN 
LIEBES, LOBES, LEIDENS, KRAFFT 
and Erfabrungs liederw abgebildet, die 
gedrickte, gebickte und Creutze 
tragente Kirche auf: Erdem 
Und wie inzwifchen fich 
Die obere tind Tiiumphirende Kirche 
als cine Paradiefifche vorkoft here’ 
vor thut und offenkahret. 

Ond daneben, alt 


Ernftliche und zurulfende wachterftimmen 
analle annoch zerftreuete Kinder Gottes, das fie 
Gch fammlen und bereit machen auf dea 
baldigen ; ube bald herein brechen- 

“den Hochzeit-Tag der braut 
des Lamins, 
FEE +55 6444 + 649606000640 R 
Zu ‘Philadelphia: Gedrackt bey Benjamin 
Franchin,.in der Matck-firafs. 1732 
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| JACOBS 
Kampff und Ritter-Platz 


Der nach feinem urfprung fich fehnende 
geift der in Sophiam verliebten feele 
mit Gott um den neven namen 
gerungen, und den Sieg 
davon getragen. 
ENTWORFFEN 


IN UNTERSCHIDLICHEN GL AUBENS 
a. leidenseliedern,u. erfabrungs vollen ause 
brackungen des gemuths, darinnen fich 
dar frellet, fo wol auff feiten Gottes 
Jfeineunermuedete arbeit zur rete 
nigung folcher feelen, die fich 
feiner fuerung anvertraute 

ALS AUCH — 
Auff feiten des Menfchen der ernft des 
geiftes im aus halten unter dem procefs 
‘der lauterung und abfchmeltzung 
des Menfchen der Sinden fame 
dem daraus entfpringene 
den lobes-gethon. 


ee ZU 
Gemiithlichen erweckung derer die das ‘heil 
Jerufalems licb haben. 
VERLEGET | 
Von einem licbbaber der wabrheit die im vere 
borgenen wobnt. 
SOP DISH eQSSer edsSer DESO aDiLCe <07S0> 05 
Zu Philadelphia, gedruckt bey B.F. 1736. 
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— Eorrben Berg, 


Worknen allertey lieblihes und wohl riehens 
Des nad YUpotheter: Kune su bereitees 
Naud - Wer su finden. 
Beftebend 
Sn allerley Sicbes +Wurcungen der in GOTT 
Geheiligten Seelen, meldhe id in vieler und manderlep 
Geiftliden und liebliden Liedern aus gebildet. 
Hs darinnen 
Der lente Ruff 3u dem Abendmabl des grof 
fen GOrtes anf unterfdiedlide Weife 
trefflidy ous gedricter aft; 
3um Dien 
Der in dem Abend. Landifchen Welt - Theil als 
bey dem Untergang der Gonnen erweéien Rirde 
WHites, und gu ihrer Ermunterung auf dic 
Mitternddtiae Zuton(ft des Brautigams 
ans Lidt gegeben. 


Weritantoms ; Gedrudr bey Ehriftovh Gaver. 1739 


HYMNALS OF THE EPHRATA COMMUNITY. 


The Solitary Turtle Dove. 39 


Das 
Being 


wer einfamen und verlaffenen 


SBuriel-Ganbe 


Meinlich der Chriftliden 


Set he. 


Oder geiftliche uw. Erfahrunge-volle Leidenéu. vid hap 


Als darinnen bendes die Borfoft der neuen We 
nud) die dargwifchen vorfominende Creubed = und Cribens s 
Wege nach threr Wiirde cargeftellt, und in 
gciftlide Reine gebracht 


Von eitent 1s ried(amen und nach dee 


ftillen Ewmigteit wallenden 
Pilger, 
LInd mun 
Bu Gibraud der Linfamen und Verlafferress 3 Dior 
Kefammlet und ans Liche gegebert 
ERELARLAKELAEL LEVELS BRREERELLARRED 


EPHRATA, 
Dructs dee Vraverfdyafte im Fabel «747% 
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Saraviiiges 


SSunder > Spiel, 


Sides 1 (id 
Sn dicen (eGten Seiten und Sagen 
Tr denen Abend-Landifdhen. Welt+-Theilen als ein Vore 
fpiel dex neuen Welt hervor gethan. Beftehende 
Fn einer ganb netiert und ungemeinen Sing: 
Art auf Weife dec Englifden und bimm 
lifden Choren cingeridtet. 


dann pad Lied Molié pe des Lamms, wit aud #J Rol, ce — 
* nig famt no® inehtern Qeugniffen aus der Bibel un tern Hah 
in {teblide Pyle ge re t. Moben att rm Oe Oe 3uruf “ 
Braut oe Lammsé, famint ver Qubereitung ai rilleen 
OochseitsTag treffil® Prafgucire third. 


Bes nah Englifgen Chdren Gefange-Weile mie viel Mahe wad grofern Glety 
ausgefertige don cinert 


Serichfaie in, 


Der fooft in Sicfer Wels weder Llamen noch Titul fuddes. 


EPHRAT/E Sumptibus Socictatis: 17 5 44 


TITLE PAGE OF BEISSEL'’S MOST IMPORTANT MUSICAL WORK, 
THE FOLIO CHORAL BOOK. 


MUSIC OF THE EPHRATA CLOISTER. 


WW ob er fon gar Hon anebliihet, und offenbar in GOttes Reich, Daf man 
au feine Frischte fiehet, alg wie ain Paradiefes-Qreera, fo ficht die Wurkel doch 
im, Grunve, annod) in dicfer Sterblidffeit, da nichté ale Saimersen alle Stunde 
die ganbe tbr’ge Lcbené-Seit. “ y 4 oo , IP Fy) 
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NG Aa SleifH und Blu will Rofn brechen, fo wendet fihs gur Erden hin, wo 
nichts als Siuc) und Dornenftechen, und Sehiurergen dem verliebten Ginn, 
weil er nit weif, Dag ihm (tin Leben in einer andern We 
bar une nist fan geben, wad su dem bei’ gen Sa 
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SPECIMEN PAGE FROM CHORAL BOOK. 


A COMBINATION OF TYPE, PEN AND ARTISTIC COLOR WORK. THE NOTES AND EMBELLISHMENTS 
AKE ALL PEN WORK. 
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Mewhermebeted 


CEachElang Gefing der einfamen 
Surtel-Taube, 


b gemeinfdaffiliden Erbauun 
or lt fen ane Lidt acgbes 


Sum 
Gefang der einfamen 


Rail Vaube, 


Enthaltend eine neue Sammlung 
Geiftlicher Lieder. 


EPHRATA Qrucé der Briderfdhaft 
am Jar 175 5. 


EPHRATA: Typis Societatis Anno 17 62. 
—eeeeeeeee EEE 


Citt Cit 
Mngenemer Geruc der- MHrigenehmey Gerudy der 


Noland Lilien | Korn Vi lien 


DieimThal er Demuth.watee | DOteimThal der Demuth unter 
den Dornen hervor gewachfen. den Doren Hervor gewachfer, 


Iles aus der GSaywelterticyen: Gefed Woes aus der iDerli 
fhaft in SARON, a gs {daft EERE” vi 


Sm Babe eB Hells 175 6. Sm. Jar hed Hells 175 6, 
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Waradififches 


GSsunder- spiel, 


Welhes fid 


Tn diefen lebten Seiten und Tagenin denen Abend 
fandifchen Welt Theilen, al’ cin Voripres 
der neuen Welt bervorgethan: 
sig oom Nha in einer neuen Gammilung anddebtidher und sum Zod 


Ofer Gottes eingerichteter geiftlidyet/ und chedeffer 
eee sun Chet yobhicitier Lieder. ; 


EPHRATE: Typis & Confenfu Societais A: D; MDCCLXVYI, 


THE GREAT HYMNAL OF THE EPHRATA COMMUNITY. 
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Aushbund 


Gciftreider Lieder. 


Ephrate, Sedrute im~Bahe 3178's 


TITLE PAGE OF LAST HYMN-BOOK PRINTED BY THE EPHRATA COMMUNITY. 
(Original in collection of the writer.) 
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Gilfende 
HerHens-Beivequngert 


Dev unter die Fittigen dev verlajenen 
- Surtel-Taube gefammleten 


inflame tt. 


Mele das Wunder der Hinunlifhen Weisheit tn eine geif—e 
fiche Sdule gufammen gebrace: in welder fie inmane 
herlen geiftliden Uebungen den Wittwensund 
Wayien-Stand erlanget. 


Lind foldhen tr gefftlider Andadeert und Ledern an Yag gegen, 
BWelde nun, sur gemeinfhafftlidien Erbauung, als dn Nad 
flang dem Gefang der vertaffenen Wurcels 

Saube angchanger find. 


EPHRATA in Penfylvanien 
Druds und Beriags der Briideridat. Anno MDCCXLIX. 


SUB-TITLE OF THE EPHRATA TURTEL TAUBE, 


Ser 
Seiftliche rane Smut 
Her 


RUNG frauen - ft "lieder: Sahl 


Wai ms. 


a8 
KIRREN 
Her cinfamen und verlafenen 
Surtel-SBauben. 


Die Shire bes Hisminels ftimmen init an, und dte 
Geifter, Die vor BOTT fieben, reallen wit: aiiune. 


Braue re Sams, 


als fie erweet wird 
Durch die Stine ihred Geliebten, Uber fteiget. 
tint Prophetifher Geift 


Gy rrpen- Berge, 


und erblidket ihre gufiniftige Verweilung 


unter 
Nofer und Liliert. 
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This movement resulted in the issue in 1747 of a small 
quarto of 360 pages, seven and one half inches by six 
inches, known as the Zurtel Taube, which contains some 
277 hymns. This book, so far as we know, was the first 
original hymn-book printed at Ephrata, and the first to be 
printed in the western world, wherein all of the hymns 
were original compositions. > 

This collection is divided into six parts, viz: 

(1) Der getstliche Brautschmuck der hetligen Jung- 
Srauen, 60 hymns. 

(2) Das Kirren der Einsamenund Verlassenen Turtel- 
tauben, 62 hymns. 

(3) Die Braut des Lamms, als sie erwecket wird, an- 
them and choral. 

(4) Abend-landische Morgen-Réthe, 88 hymns. 

(5) Gilfende Hertzens-Bewegungen, 35 hymns. 

(6) No special title, but ornamental head piece, 31 hymns. 


Stunt folget die ; 
Abend-landifde Morgen-Nothe, 


di¢ fidh am Abend der Qeiten audgebreitet 
tuber He Chriftliche 


Kite, 


Deariemen heydedder bald heran-brechendeTag ihrer Erldfung, 
als auch ibre nadbtlidhe Derweilung uncer 
dem Creug crblicet wird: 
vorgcftelt in geiftliden 


Scfangen. 
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About two-thirds of these hymns were contributed by 
Conrad Beissel. The collection of hymns, 277 in number, 
is prefaced by a foreword of five pages, and a prologue of 
fourteen pages, the whole really forming, as before stated, 
a treatise on harmony. At the end of the volume there 
is an epilogue and conclusion of ‘‘ the song of the solitary 
and deserted turtle dove,” an invocation of three pages in 
bold display type, followed by the usual index. 

Two other editions of the Turtel Taube of 1747 were 
issued subsequently without change of date, but differing 


Serfall Bort Me evitt 

erfallenen Hutte 
Baviss, 

Und ihrer Wiederaufridtung 


Hurd den, der-da iff das Panter dev 
Bolter. 


Yus der Prophetifehen Wuregel aufgefucht/ und sue 
Bircdlichers Uebung mitgetherler vor einem 
nach der ftillen 2Ewigkeit wallenden 


Sriedfamen. 


somewhat in the arrangement after page 294, together 
with the addition of a large number of hymns, and an 
elimination of a few of the original edition. Thus, in the 
second edition 1749 the part known as the Gilfende Her- 
tzens-Bewegungen consists of 114 hymns all of which are 
the work of the solitary brothers and sisters. Most of the 
hymns of the sixth part of the original edition are rele- 
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gated to the fifth part, and an entire new part containing 
47 hymns by Beissel is added under the title ‘‘ Von der 
Zerfallenen Hiitte Davids, und threr Wrederaufrichtung,” 
etc. The collation of this edition is the same as above 


Cin 
Geiftliches Oendmapl ind Lobfprud) 


Berid 
Zur Scfronnng B. (prither Ordené pm Cinfamen tn 


EPHRATA, 
Bon einer Ofreiterin + 3 Chriftt, 


Welcye viele Jahre as veal Maurtersbuns 
gugebradt. 


except that it contains 372 hymns, pp. 495; no epilogue 
but seven pages of index. 

The last and complete edition of the Zurtel Taube of 
1747, issued during the next decade without change of 


Madrede. 
Her Geift fcliefet mit cinem Freuden: 


reichen Lob und Oancl, and einem 
Prophetijden Gerucy dev. Lilien. 


date, is virtually the same as the one just described except 
that a page of hymns is added in brevier. Then follows: 

‘¢A spiritual monument and Eulogy Erected for the 
crowning of the priestly order of the solitary in EPH- 
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RATA, by a female Warrior of Jesus Christ who for 
many years has suffered spiritual Martyrdom ;” this is fol- 
lowed by an epilogue, 

‘©The spirit closes with an abundance of Praise and 
gratitude, and a prophetic fragrancy of Lilies,” the last 
page of this epilogue being the same as the one in the 
original edition, except that it is printed in the regular 
type. The additional matter forms eight pages and the 
usual index is also included in the book. It is in the pro- 
logue of this hymn-book that our interest centers at the 
present time, as it contains Conrad Beissel’s dissertation 
on harmony, setting forth his peculiar system of music. 
As has been previously stated there was an English ver- 
sion of both foreword and prologue. A fragment, how- 
ever, of the former alone is known to the present writer. 

A complete translation of the foreword is here pre- 
sented, such parts of the original English version being 
presented verbatim. The whole matter as now given in 
its entirety, amplified by fac-similes of original scores, text 
and Beissel’s apology for the introduction of sacred song 
into the curriculum of the Kloster, will enable the student of 
the future to form a better conception of this peculiar out- 
growth of the mystical Kloster theosophy on the Cocalico 
than was heretofore possible, while to the would-be critic, 
who is non-conversant with the German tongue and the 
history of the mystical speculations of the Ephrata Com- 
munity, it will offer an insight into Conrad Beissel’s strictly 
Pennsylvania-German musical structure. 

Before passing too strict a judgment on this music for 
its constant violation of the accepted rules of harmony, let 
us consider how both hymns and music originated. 

These hymns and tunes were virtually the outpourings 
of religious enthusiasts, whose nervous systems had been 
wrought up to a high pitch by incessant vigils, fast- 


Music of the Ephrata Cloister. 


50 


Sie iM per 


x : papi flanget wt ee — bane in SQdphrata 
oy - >» sn ie tn By Ia 


Boo e% wz <0 4 te g, Bt 


“a “ay Ee aA 


ORNATE TITLE OF MANUSCRIPT TUNE BOOK, THE TURTEL TAUBE. 


i 4 


ee _ 


HHymnals of the Ephrata Kloster. 51 


ings and an abstemious mode of life. Then, again, it 
must be considered that neither Beissel nor his musical 
co-laborers seemed to understand anything about harmony 
beyond the rules governing the common chord and its 
inversions. So far as known no one connected with the 
community was a skilled musician. 


THE ONLY KNOWN PORTRAIT OF PRIOR JAEBEZ 
(REV. JOHN PETER MILLER). 


Just who the author was of the foreword and prologue 
cannot be definitely stated; it is usually credited wholly 
to Beissel. The dissertation on harmony is undoubtedly 
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solely his own composition. The literary portion, how- 
ever, shows the evident pruning of Prior Jaebez (Rev. 
Peter Miller) who was without question the translator of 
the original English version. 

A page of the most important part of the system of har- 
mony is reproduced in fac-simile the better to enable the 
reader who does not have access to an original copy to 
compare the present translation with the original. 

The utility of presenting a complete translation of this 
matter prefixed to the Zurtel Taube may be questioned 
by some. In the writer’s chapter on the Ephrata music 
in his German Sectarians, only the vital parts bearing on 
Beissel’s system of harmony were presented. The desire 
having been expressed in some quarters that it were well 
to have the matter in its entirety, regardless of its mystical 
and vague phraseology, the whole matter is here presented, 
together with fac-similes of the subtitles, and illustrations 
of the ‘‘Spiritual Monument” and Epilogue, which are to 
be found in only a very few of the known specimens of 
the Zurtel Taube of 1747. 


Reucr Nadhtlang ded Gefdngs 
Der cinfamen 


Wartel Saube, 


ed GOHtt! fich deh a te 
nial a meinen geofn|fo er = geriffn aué der 


oft bin geragt: fanft da bai teil ich bein gro: 
ren ju td Se J rf as fig Hes A Bit op 
geben ven grofem Hergeniad, 4. ob eo alec twobt Bet, 
red! ta maces mein §lcben ate Ren ‘oe vergefien, fo bode 
a. Barum Mf pw fe Fartic doh nicgt val w fleben dete 
bet armen Thon ond Leimen?, poe Ond ob (hon inanden 
tm btn fa nicht cin Sif, beriTag und sane Eetrlibt geitts 
feldes tragen fan; mi (co, (0 weg th do, mein 
Rann tetoe Git im DegealeD BO oom mir ned fieben bey. 
auftdumen, dag at fern witi minct greg tn 
Se tciental come oO agen, fo toerte 
be ja um Mc me th ded nec von ¢ 
Ear und fab -. f fagen 3 esc it, 
8 tatherlides . 5. Ded if Rt annod aur dit 
ft dann ake om be Trot wertoree, Ort 
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CHAPTER V. 


THE TurTEL TauBE OF 1747.27 FOREWORD. 


. T IS written, ‘* Behold a Tabernacle of God 
With men.” Rev 21. There is adam broken 
of the heavenly ocean, through the forth- 
coming of the Church. Which from eternal 
ages remained concealed in God, as between 
Father and Son: but in due time appeared among men, 
and has now as in the last days, shown forth herself anew, 
with vigor and strength as in the early ages. 

This holy Church, having through the heavenly dove ; 
which in the early days decended upon our high head 
Christ, at his baptism; appeared in the world, and from 
time to time drawn souls unto herself, who under her pro- 
tection, remained steadfast unto the end in their calling, 
we believe the Church to possess, a renewing, reviving, 
and sanctifying power. And that all, spoken of by the 
prophets and apostles, which should come to pass in future 
ages, finds its beginning in the Church; in which all the 
wonders and powers of future glory are found concealed. 
Whosoever therefore, honoreth the Church, honoreth God : 
for God is in the Church; and he that abideth in the 
Church, abideth in God, and has his free city, where he 


2 Original English version. 
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may find protection when pursued by the blood-avenger of 
the powers of darkness. Deut. 19. 

After the same manner in which God, reveals forward 
into eternity through the Church, all his mysteries: it also 
remains for him to receive from the Church, praise, and 
the glorifying of his name, unto everlasting ages. In ac- 
cordance with this, it was ordained by the spirit of the 
Church, or heavenly dove, that the talent of singing 
should be added unto spiritual services, and be employed 
in outspreading the praise of God unto endless ages. 

By the use of this talent the holy angels, made known 
the near approach of the Church, when they at the incar- 
nation of him, who was the heart of the Church; entered 
within her borders, and by singing gave honor unto his 
appearance in the flesh. 

We who were lying at the hedges, having by the good- 
ness of God, been brought unto the Church, that we might 
become heirs to the kingdom prepared for the righteous, 
through the sanctification of the blood of Christ, he, who 
is the heart of the CHURCH. We have in this Church 
found a strong support in setting forward our spiritual 
labors ; and greatly find ourselves indebted unto her for 
the many privileges bestowed upon us, from which we 
have derived so much profit. For untill the present, she 
has been unto us, when forsaken, our spiritual mother ; 
when comfortless, our nurse; in cold, our garment; in 
heat, our shadow; in shame, our crown; in loss, our gain; 
and in want, our abundance: yea, she has outspread her- 
self over us, with her wings, like a hen over her little 
ones, and protected us from the robbing hawks of the 
regions of despair. 

We nevertheless found, upon entering into the Church, 
a contrariness of things, between ourselves and the spirit, 
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preparing the way to a newness of life. For as said be- 
fore, God having ordained, that through the church his 
name should be glorified; there were required, voices, 
hymns and music written for the use of the singers. 

After the manner of heavenly things,there was found in 
the Church an outflowing fountain of good. On the con- 
trary, our state of being brought this with itself that the 
good which flowed from the Church, was continually con- 
sumed by our selfishness: through which such a loss might 
have fallen upon the Church, as would have exhausted the 
original fountain of good; had there not remained in the 
mystery of the Church, causes, through which her losses 
could be restored. 

Now as such a selection of hymns and music adapted to 
the worship of God; was not to be sought in our own 
abilities, nor in the power of the unsanctified mind: (for 
by the unsanctified mind, heaven is constantly being locked 
up,) but in the abilities which God bestows: so we found 
it necessary constantly to renew our diligence in practicing 
selfdenial, if at all heaven should again be unlocked at our 
natural state, and the praise of God from thence brought 
out. So much then, as we made it our object to gain a 
knowledge of church music, and to improve the talent of 
singing; so much was the toil and labor to be overcome. 

In this way we were brought to see the loftiness of 
heavenly things, the little value of our own works, and at 
the same time were placed in a state of poorness of spirit 
wherein alone the highway of holiness is found. Isa 55. 
For the Church does not allow us to suppose that we of 
ourselves can accomplish any good; and he that has with 
all his works become subject unto the Church; the same 
has indeed attained a deep state of spiritual poverty. 

On the contrary, so far as consolation is sought in the 
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amusements of the visible world, so far we lose com- 
munion with the Church: the spirit of singing, as the 
heavenly dove, retreats: and the praise of God is no more 
heard. It is therefore of the greatest importance to be al- 
ways engaged in laboring for the prosperity of the church ; 
and it cannot well be expressed in few words, what atten- 
tion must be paid to a careful walk of life, and what 
acquirements are necessary, to establish excellent church 
music. 

In this course of life, there is learned, the constant coming 
off from one’s self; which is by all means necessary, if an 
agreement of understanding, and a unity of spirit is to be 
brought forth and established inour midst. Therefore, as 
all this is found in the Church, we may expect ; that therein 
trials without any cessation will continue to arise; through 
which our human nature may be so far subdued as to 
allow the praise of God constantly to flow from the heart. 

We also have in the Church, a sure prospect, with respect 
to the salvation, which shall in due time, be revealed unto 
all those who did not flee at the approach of trials, but have 
sought to remain faithful in the service of their divine 
Master. Here it nevertheless at length followed, after we 
had long silent remained, that our spirits aroused under the 
pressure, and coming to a state of heavenly meditation 
gave God the glory who called us to such a work which 
far exceeds anything which the natural mind is able to 
comprehend. We therefore feel inclined to bestow the 
highest praise upon the Church, for having brought us 
under her control and government that we without her 
consent, are not allowed to determine upon some particular 
course of our own. Which, in like manner as it brought 
trials upon human nature it also had the tendency to bring 
to light an abundant supply of hymns, and that for the 
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most part in those directions where the ice was first 
broken. 

In a general sense, the hymns contained in this selection, 
may be looked upon as roses which have grown forth from 
among the piercing thorns of the cross, and consequently 
are not without some beauty of color and pleasantness of 
fragrance. 

And so far as the greater portion of them is concerned, 
were brought to light in the rigid school of the cross, 
within a period of many years, and for the most part by 
persons who labored much for the edification of the 
Church. 

The spirit of the Church, having taught us in the course 
of our spiritual labors, to place a high estimation upon the 
hymns of the followers of Christ, brought forth in their 
trials under the cross; and believing them to be instruc- 
tive, we have concluded to secure them as treasures, and 
have in the compilation as well as in the print of this work, 
applied our utmost care that no errors might occur through 
which occasion might be taken to give our labors a low 
estimation. 

But to speak yet further of the compilation of this spir- 
itual work; it is a field of flowers, grown forth of many 
different colors, and of various fragrance: as they were 
produced by the spirit of the Church, out of the A/ysterio 
of God. In some the spirit of prophecy, soared above all 
mountains of the cross; bidding defiance to his enemies ; 
setting forth as present, the future glory of the Church. 
In others, the spirit trod into the inner court, and exalted 
his voice in the holiest of all. Again, others, have the 
pleasant odor of roses; others, on the contrary, sprung 
up upon the myrrh mountains. 


[Here ends the fragment of the original English version in my possession, 
Yo 28% Sil 
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[Now as the Church hath extended herself, so also have 
the voices increased in our own spiritual school, in which 
our hearts were the praise of the great God. And any 
one who has had only a limited experience in this, our 
spiritual school, can readily perceive that in this entire 
work can be found naught that reminds one of human 
effort or wild fancy, but that the words of the spiritual 
songs herein contained, sprang from many and varied 
emotions. 

Here we would conclude our foreword, did not an impor- 
tant matter still remain. For after having come into pos- 
session of so rich a treasure for the praise of God, it became 
a question in our spiritual school how our voices could be 
cultivated for spiritual song ; hence such a matter of spirit- 
ual practice became imperatively necessary as would bring 
the voices into spiritual harmony and at the same time 
make our sacrifice of praise conformable to good common 
sense. Therefore we will now impart the preliminary 
treatise on singing, which we esteem necessary to give 
completeness to the work. ] 


[As the first part of the German Prologue does not bear 
directly on the subject under discussion, we give this only 
in facsimile. | 
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CHAPTER VI. 


oe 
Befdreibung, — 
SSie fich das Hohe und wichtige 
Wer uniferer geiftltchert 
ing Mrbeie 
Beboren, und was der Nugen von dex 
GanGen Sach fey, 


Gegebe 


Vorteinem Fried(amen unt adh 
___ Der feillen Gwigkeit wallenden Puget. 


LL LL 


on toitd durd) diefe Meine Vefhreibung ein Beride ershetler von 


gemeselio=s 


hem nidt geringen Preif beydes der BWehet und Sire. unfers 
Goetes , wie nemlid) felbe ung cotfieglet das Seheimnus des Cres 

Ref, tocdurd) bas in@ Or terlobrne Gu wieder Seftinden, a d{c (Hig. Weikheie 
des Varcers als ser Echn Sects (einen Srohnz Sig verlal{en, und aus fciner 
Kommer yw ung feraus in dicfe Welt ging, und die Bere ffe des Fries 
dns an ans gcbrat, Und di¢ Cridfing dard) Fd) (elbR am Creug cnefiealet 
und offenbaret, und nach ane geubriim Procels, tiederim sum Barrer gctchrety 
und in (eine, Kammer Cingtgangca , und fein beriffince Vole , Kirche, 
oder Getheine , mit derfelbigen Hoffnung and Veriréfng das Crevicder fers 
Rico » und Keg {1 nck arch ele CANES fn diele Gretsbarce Welt scl fen) 
4 
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LT CS eS 
dabey den Gsrelidjyen Brief der Borr(haffe des Friedens mit:dem Siegel Kes 
Creuges, Scidend u. Srerbens in ihren Ndnden gclaffen, mit dem Befehl, folche 
VBotr(Aaffe aus gu tragen bi an dle Ende der Crden, doch fo , daG fic folters 
toarten , bif fie angerhurivurden mit Kraffe aus dex Hohe, welhes alles ers 
fiiller us. gefdyehen, daB der Wufgang aus der Ndhe von daan fidhtiber dieganis 
ne Erde ausgebreiter , und dle Bortidaffe des Friedens mit GOrr “Fak alles 
Déidern fund toordsn, fame dem GeheimntH dos Creuges, tvoranf 
der Gricdens ¢ Consract berubete. Dahero e¢ aud) auf erie gar tounderbare 
AVGeif bald au dn (edtfames Wirgen un’ SdHladeen ging, iu toels 
cher Beit fidy der Gaame von dent Wort des Lebend und des Creges ges 
fact, aud) fortgewadfer und bis auf ung fommen. Lind meilen er gar 
nachoritlidy mit derfelbigen Noffnung. verfniipfft - fo Gat fidys aud) gus 
getragen , Daf: tolr meben denen muhfamen Creuges + und Sddens + Grans 
den, torre tir beladen, als das Wort oes debené und des Creuges ar 
uns fam, audp fo gleid) mis demfclbigen Ho ffnungs s Kletd begabe 
mitrden » Und tvard uns fo gleidy tm helligen Schauen gegeben , den Fag Me 
viligen Eriéfung mit volken Augen oes Geifes dngufeher. Lind oF 
voir fool neben dette in den aller fdprarahaffee(ter. und bdeter (Terr Lefdens + Proders 
ftunden: fo jog uns cfg bape te yom dort hinckt, two auf 
den ag der Cridfiing ote Kronung mic voller i ig toltdy 
mocches dann. viele Lirfadser an di¢ Hand gab, daf Grifter off anges 
toiicders ime Rraffe ans der Hohe; alfo daG rote offs neberr unfern unablayi 
gen Seiden(dhaffren in Gleidhheit der Englt(chen und Himemnli(derr Koren anfe 
geogen wurden, toeldes und nidje alletir bey dem freudigen Bef sund 2s 
fEcigersder Geifter nidye Conte laffen tile feyn, ofm daf tote nid. folks 
tn Worten ansbrechen , ume die Wider unfers Gortes. ae tdhesxs, 
fondern tourden fo gletd) nad) Art der Exmglifehen Chover und Chronerg 
Herrfdhaffecr und Gewalterbangetricden, den AlmAdhtigen male Lich yur 
$obes s Gefingen gu verehren. Lind ob star wot ar Bcieem die Cngtte 
(dyn Chore ihre Lieder mri uns anftimmeten: fo rourden ‘tote dod) gewahr, daff 
unfere Otimmen ote — Relters mle tne ein traffer, tot 
annod} anuné magenden Grobhee in der nod) nide gdnglidy gecrennigtcr 


Natur, weldyes bey uns ef geiranes Afmercker verarfadere. Revers 
Dein. ademverficfen. unfere unabliqige Leidenfibaffecn wRe nicht, asian 
(35) 


Prologue Continued. 61 


Dorrede’ 


den. mehr gehduffer,, weilen wit cine Uncidhightit bey uns (piireeen, daG 
wir GO niche fonten, nad) dem’ voller. Eindruch. des Geiftes “verherelis 
dhen.. Wrewol wir erfennen,- daB die Marur nie. gang uncer dem Crewe, 
Aufgerichen und vernidree fondern unter demfelben geheiliget und in cine 
EnglfheRiarheit anfgelsfer mii ffte werden. Nebers det dadjten wir: ft 
anfere. Natur. nide cinmal, bequdm cine dentliden Shon gu cinem Engliz 
fen Gefang von: fic gugeben:. whe wollen. wir dans. cidhtig. feyn git widys 
sigern. und. bdheren. Dingh,. nemlid) wo man GOrrim -Geif ohn Uncerlag 
Sagund Made oenet in fdnem heiligen.Sempel. -Daneben follen unfes 
FeLelber und. Geir fey. Vempel und Wohnungen des Heiligen. Geiftes: 
dann. der. heilige Gift niche wohner. in citem unreinen. Gefafey. fondern 
nurin faubern Geiftern Hergen und Nacuren. : 

*Diefes Hat uns Urfad) geqeben BOTT auch vor aufenr-auf-o#1é allér- 
faubsrfte: WWeife.gu ditnen: weilen wir. wufkn, ba Cr feinen Gefale 
Keniansdem. Geplare der VBdcle und. Gefdhrey der wvitden ieres. aber wol 
an: dem Lob feiner Deiligen- Hat. Lind weilcr wir dann mercften , daG der 
Geif— des Gingens- (o- gar. fauberlid) will bedtenet.feyn: fo gab 
¢s:1ms: mehe Lxfad}: mit demfelben in Greundfdjaffe- uns. eingulaffen, als gu 
gedeneten ,-daB. crteas bey der Gach gur-verlicren ware ,wie tie eB auch erfafe 
ren. Daun fo bald. wir ung: einliefens. fo-fanden. wir: nidje. allein fcine 
Urfadh gue letdyefinnigen, Greude. und. Luff, fondcris.tourden fo gledy mie 
det. All Fens: und webmitigitert Leidenlchaffe belader, dag 
ands unfere. gange. Menfdhheir. daran -gecreusiger war, Lind. weilerr mare 
mmc: gefitsiace, tear, denen Leden(Ahaffren- aus. dem Wege gu gehen; fonderss 
Blich> fRahersy. und hielt arr aim Werk: fo ifs gefdieher,. 9aB unfere Karte 
Be WFerfchheie ad ebers- demfelbers. Grad der. Leiders. tt eine 
gewiffe Gefhladht-machung uid Dinnbeit gebracdhe/ wordurd 

crdings der reine undfaubere Geik ver Goetlidyen WeiFheit, als der cin 
MMeifter: déefer Hobere und Gétrlidyen Kime i, -cine offene Vibe gefindery 
and uns>nads allen und jeden. Graden.. der Seiders dice Lirghifche Ging: 

Bruny aufge(iegelty. npetdyes - fidy endlidy fo welt ausgebretet » daf allers 
dings mdr: Waas-nod) Riel mehr darinnes gu finder war, Wes wea 
den man aud) genothiger war pate(es hoch henre Gefdhencé nidht fiir id) ale 
Agte.as. behaltensjfonderns auch anderen steb habere..0es aaa 8 
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lifdyen Suffpfels mit gi begtinfligen, und die Gadyfo an Vag sn legen, rot 
fie gegeben, tind uncer viel Gedule nd Sangmuth nacheinander auf gefies 
gett. Und ‘ob wir and folten von denen WMFeif—erss und Baonftlernder 
¢rdifchen und unterent WeiPbeit geradele werden, wweilen spir. annody 
me “Dicfer naferer cdlen Gabe in diefem uncern Sheil der Welt gir Nerbere 
g¢ find, und dod) nide nad) derfelben Gleidhbheie mie unfree hohen Gabe 
auftreten : fo vergeringert folds unfern olen .Gdhag nice aftein- nichts 
fondern bewahrer uns mice dDemfelben , daf fic) néthe ctras Bremdes allgn fehe 
in ns -verliebe. Dann fo teir mie diefer hohen Gabe artche ander(t ers 
fdyinen foneen als nad) Are der Kiinftler diefer fidyebaren Wele + Weigheies 
fo ware ja fein Uneerfdetd au (eben, ob diefe unfere Gad) von unten fer, 
oder ob fie von obtn her., 0b fie ans-dfefer Welt, oder von jener Welt Wolfie 
eit eneflanden; doth wollen wir uns nidje (Anger mit diefer Gad) aufs 
$aleen; fondern twciter forcfahren, LUnd trictvol tir allerdings mit dtefer 
unferer Vorflelling am End find: fo il uns dod das ndehighe und niiglidhe 
fte nod) tibrig, ~worinnen befdbrichen fol werden, was au alererft -noshig 
bey cinem -redeartigen Sebhrz Wetter gn obferviren bey denen -anfahendes 
Lehrs Siingern “diefer Hohen Kuh, und wag hernad de Gach in ébrens 
Belen und Adel feye, twann nembidy bey der Gad) geblichen., und -fie.nide 
mit. frembder DRacerie vermenget wird. Pernad) foll andy” (elbft denen ges 
Hbten Gdpilern in unferer Sdhul cin-geiindlider Veridhe von dem Geheime 
nug der gangen Gadhe erchcilertverders: tvic sa erf— alle Arce der Meclodss 
en in fich felbft thre vigene Manier und Art haben: tie und auf was Wels 
fe dicandern Stimmen 3n paffer, und was yor Buchflaben .anf-cine jbe 
Wrife nad) ihrer Are cinereffen, dap te nidhe disharmonixen, snd dnagy 
Der enegegen fauffen. Lind :da8 wollen wir than fo tte geaeben. 

Der gimmel/ Ser fic (chon vor langen Seiten_auf uns bere 
nicder gelaffert/ bletbe auf uns berubens mit der Setligen Caw 
be die bishero unfere. Dorf—eberin und Rathgeberin. gervefers 
in allen unfern Weagen/dafie uns dann unter vtel Gedule und 
Leidenfhaffe kein Gebcimunfi Scr Aicbe unfers Gotces vere 
belet / fondern die Pforter der heimlicher ‘und vepHorgeners 
Weifbeit aufgcficgcle/ und 30 uns herave’ Geercten/ wns. tag 
Borblid’ das Gebeimnufi — gcdffnet/ ‘and fo glee 

Tete 
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im go>. Gchauent uns angereinet/ um mit dergleichen Sacer 


befdaffeige 3u. feyn/ welche alldorten in jenes Wels rwerden 
vortommen/ von dem seden wir. 


ee eS LT 


a ANN wir folen befdireibes ben™ Nugeny fo toir bey 
BGelegenheis diefer Gache erfahren: fo-folsen wir uns tvol 
ins Unendlidye ausbreiten maffen, tecilen wir in Crfins 
dung diefer hohen Gabe gar ungemeine hohe Studien erlere 
net. Da wir dana nidealein unfern Getvinn aus dens 
Mugen der Gadhe felbt_holecen: fonder: wurden da 

nebers de8 Sannen Menfchen Abfall von GOee tundig/ wie, 
nemlidy demfelbens fo gar midbts Cérperlides wber geblicbers 
won dem wabren Gucess/ oder anc nur cine blinde Geftate, daG nur 
ein. Vild fénte von dem toahren Wefen dargeftellee merden; fonden cig 
Pures und lediges Nidnssfeyn, das wveder Geftale nod) Garber von ectvas 
Wahthattriges darjuftellen vermnag, toethes ales uns fehr-flein und ges 
ring {n wnfern gigenen Augen made. Dabey tedr alfo emnad) an diclers 
unfern Sduten mehr Erfahringen erfernet ¢ als guvor in. vlelen und lange 
Jahrigen Letdenss und Glaubens« Wegenr, tvetlen “uns dicfe Hohe Saute 
allen unferr Rhaben Reidhhum und Sdénbeie Hinsweg nahm, alfo 
Git nin gum voraus-gar fihnitd fagen ddrffen, wie aud) alerdtngs n 
hig su wiffen, fonderlid in Anfefung dicfer Hohen Gdeliden Gabe und 
Sauk, 46 wir gefunden, weldhes wir allerdings wolleh an die Spine 
Sekt haben’; role DaB nemlidy Leim etiiger Menf von Aam 
&. Kea gedoren verindge einen detitlichenLbon vor fich 3u ges 
Ben / der in diefer Gcbulesu paffen ware/ nod xoeniger einen 
redeairigen efeng belffers 318 3ieren. Wobey fich. am meifterr gf 
vamundin, a8 fid> der Schl des Thons afemal darinness 
findets nemli baB er die rechtartige Hobe niche erreichet/ 
Dic in see oN bobenRunft vortome/ teorausanmercten y 
Daf der nanintidhe Menfd) vor unten her a. von der Erden , diefe hohe KunF 
von oben fr und vem Hid. Dabero auch das kcflandige . 
wm 
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Pen und Salle im Gingen vortoumne, dain aden Umftdaden niemas 
fen fic ciniger Gehl sciget, der im bobers AuffEcigen ber den redars 
tigen Vhon vorfomme, weldes tvir alles in viclan und wichtigem Nadys 
denckers behergiger, twas neni) der abgefallene Menfdy feney und wie uns 
tidiigi ex fey su Géeeliden Gadhen, toes tegen voir allerdings an diefem 
Dre wollen den Anfang madjen, sweil foldyes su allererft vortomme. Dod) 
che wir wetter (Areiten, toollen wir cinen Gdhrite gure gehen, und 
ext nod) cin twenig betracteny twas nebes dem” allem gin defer Hohert 
Kun gehsre, dicweil unfer Sinn -nidhe darauf aus ift, diefer hohen Gabe 
der von Gott Hod)-gradircen Ging: Kunt viel Gchad und Chee ta 
Worren anguleger , weilen fie fon guvor alles deffen vod, und genugfane 
tft, fic) felber angupreifen. Oarum wir uns and) nide vid mit dergladkn 
Gaden wollen aufhalten, fondern yur Gad) (loft (chreiten; dod) dn Wee 
nigcs im Borbengehen melden, wwelches olefes hofen SGeifes Are uv 
QWVefen feye, und durch was Micrel wir uns bey Yom Cdnnes belicbe mas: 
Gen, daf wir tn feine Gleidhheis fommen. : 

Die Weifbeit vor ober/ die bishero unfere geberne Rathy 
geberit/ §abrerin und >. Uncerrichs gevefen in allen unfew® 
Wegen/ und uns dicles hochtheure Gefen enefiegels. and 
aufgeld(ce; die gebe fernerbins cin: jeglidyen / OaB ex it (cineit 
Thun GOre-gefaig und der Wenfcen werth/ (o wird. fidy 
aud) wol die Gabe/ fo 3u diefer Bunfé gebdree/ mit finden. 

Db jtoar tool bey vielen Lnwiffenden vtele unbedddrlidhe Urehetle gefaltes 
toerden , gletdy als ob man mit diefer von GOrr hodhgcadeiten und gradisw 
ten Kunft mit dem Geifte digfer Welt in Geichheit (hinds; fo éénné wir dody 
foldyes gang utd gar niche geftehen; fondern vicinchr das Gegenihell as 
erivcifen haben, tweilen tote gu dtefer wicheigens Gadhe toeder fremds Garber 
nod) graufe Naar gebraudie; fondern blichen allene bey den onnfdliders 
GSrimmin, alé die durdy das Beregen der Hergen und Geifer angetrice 
ben gu $06 und Ehre dem Allmidrigen. Denv fo d¢ Bebeime wd 
werborgene Wcifhett nid ware gu uns Herans ang ihrer Kammer gos 
treten; ¢ folle uns mol diefe Gdiclidhe Kunft cin geheimes Nagel und vers 
pny Brief geblicben feyn. Gintemal wir gefkehen (Aledheer ings dere 

cift dDicfer ABele Ceine Kun gir, dle gums Gebsaudy himmlifdyes —_ 
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hig; fondern mix legers vielmefe ihren Lirand dem Paradies bey; aber docs 
fay daf eo tn denfelber erftorben., wie aud) der Deen am Himmebs 
tdd) erftorben, und dod), mann ex durd) den redheen Geife crwecter wird, 


toitder tidhtig wird.ing Nimmelreidy cin gugcherr. Alfo ift auch in. dtefer Gae 
he gu verfichen, wenn fie durd) den redheen Geift erneaee wird: fo gehet 
fit toicder mit ing Paradies ciny weilen dafelbft ihe redheer LUrftand und 
Sreimat’ ik. 


JER ICA? 


WATERMARK OF THE ZIONITIC BROTHERHOOD, IN THE TWO FIRST PARTS 
OF THE TURTEL TAUBE, SIG. A TO M, PP. I TO go. 

These were evidently printed’several years prior to date on the title page. The con- 
tinuation is printed upon a somewhat lighter paper. Two editions of the Turtel Taube 
were printed, one for general use, 534 X 7¥%inches; the other one, on larger and much 
heavier paper, 614 < 8 inches, for church use. The copy of the latter in the writer’s 
collection also bears the watermark 1744. 


CHAPTER VII. 


BrissEL’s Unique INSTRUCTIONS ON THE VOICE. 


ET us now proceed directly 

to the subject, and show, 

as briefly as possible, by what 
means and opportunities we may, 
both spiritually and physically, 
attain to this art of high degree, 
and then consider further what- 
soever things the circumstances 
of the case may require. In the 
first place, be it observed, that 
divine virtue must be viewed from 


the summit of perfection, and occupy the first place, if one 
would become the right kind of pupil and thereafter a 
master of this exalted and divine art. 

‘‘ Furthermore, both pupil and master ought to know 
how necessary it is, in addition to al} other circumstances, 
to embrace every opportunity to make oneself agreeable 
and acceptable to the spirit of this exalted and divine vir- 
tue, inasmuch as according to our experience and knowl- 
edge it has within itself the purest and chastest spirit of 
eternal and celestial virginity. 

‘¢ This naturally requires compliance with the demands 
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of an angelic and heavenly life. Care must be taken of 
the body, and its requirements reduced to a minimum, so 
that the voice may become angelic, heavenly, pure and 
clear, and not rough and harsh through the use of coarse 
food, and therefore unfit to produce the proper quality of 
tone, but on the contrary, in place of genuine song, only 
an unseemly grunting and gasping. 

‘© At the same time it is especially necessary to know 
what kinds of food will make the spirit teachable, and the 
voice flexible and clear; as also what kinds make it coarse, 
dull, lazy and heavy. For it is certain that all meat dishes, 
by whatever name known, quite discommode us, and bring 
no small injury to the pilgrim on his way to the silent be- 
yond. Then there are those other articles of food which 
we improperly derive from animals, e. g., m7k, which 
causes heaviness and uneasiness; cheese, which produces 
heat and begets desire for other and forbidden things; 
butter, which makes indolent and dull, and satiates to 
such an extent that one no longer feels the need of sing- 
ing or praying; eggs, which arouse numerous capricious 
cravings; honey, which brings bright eyes and a cheerful 
spirit, but not a clear voice. 

‘¢Of bread and cooked dishes none are better for pro- 
ducing cheerfulness of disposition and buoyancy of spirit 
than wheat and after this buckwheat, which, though ex- 
ternally different, have the same virtues in their uses, 
whether used in bread or in cooked dishes. 

‘*As regards the other common vegetables, none are 
more useful than the ordinary fotato, the deet, and other 
tubers. Beans are too heavy, satiate too much, and are 
liable to arouse impure desires. Above all must it be 
remembered that the spirit of this exalted art, because it is 
a pure, chaste and virtuous spirit, suffers no unclean, pol- 
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luted and sinful love for woman, which so inflames and 
agitates the blood of the young as completely to undo 
them in mind, heart, voice and soul; whilst in the more 
mature it awakens excessive desire after the dark things 
of this world, and consequently closes heart, mind and 
voice to this pure spirit as its haven. 

‘* As concerns drink, it has long been settled that noth- 
ing is better than pure, clear water, just as it comes from 
the well, or as made into soup to which a little bread is 
added. Every other manner of cooking, however, whereby 
the water is deprived of its healthgiving properties and 
turned into an unnatural sort of delicacy, is to be consid- 
ered as a vain and sinful abuse; just as other articles 
of diet, which we do not deem worthy of mention in this 
place, have, through many and diverse lusts, been turned 
from their natural and harmless use into delicacies. Of 
those who gormandize we cannot here speak, for we are 
concerned only with those who are already engaged in the 
spiritual warfare, and who in all respects strive lawfully. 
With those who walk disorderly and unlawfully we, 
therefore, have nothing to do. It of course stands to rea- 
son that the power to exercise divine virtue is not to be 
sought in the selection of this or that particular diet; for, 
were this the case, we would wish, if it were possible, to 
be entirely relieved of eating, so that we might lead an 
Enochian, supernatural and supersensual life. Then this 
heavenly wonder-song would of itself break forth, without 
the addition of any of those things that are only transient 
and never reach eternity. 

«¢And now, not to dwell upon this matter too long, let 
us take up the next part of our subject. Let us first say, 
however, that if we were to undertake as complete an ex- 
position as the subject demands, we would fail to reach the 
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end. Nevertheless, we will spare no pains to make it as 
clear as possible; but, let it be borne in mind that we will 
still leave something for the educated and practical (musi- 
cian) to study and think over.” 


[9 Pile 
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ALPHABET USED IN THE MANUSCRIPT TUNE BOOKS OF THE EPHRATA 
COMMUNITY. 


CHAPTER VIII. 


BEISSEL’S DISSERTATION ON HARMONY. 
Translation by the Rev. J. F. Ohl, Mus.D. 


TRANSLATOR'S NOTE. 


It will be evident to any musician who reads this ‘‘ Dissertation,’’ or who 
examines any of Beissel’s compositions, that beyond the most rudimentary 
knowledge of the common chord and its inversions, he had little under- 
standing of the laws of harmony, and none whatever of meter and rhythm. 
The work done by him and his associates is therefore correspondingly crude 
and inaccurate, and it becomes interesting only from the fact that it belongs 
to the first attempts made on American soil to compose sacred music. The 
translator has aimed to reproduce the evident thought of the writer rather 
than his exact language, which is often very obscure, and most difficult to ren- 
der into idiomatic English. 


HE all-important and most use- 
ful qualification in a teacher 
of new pupils is first to know 
that he must not teach them 
merely to sing the A, B,C, or 
the seven letters, and then at 
once introduce them to thirds 
and intervals before they have 
learned the characteristics of 

; each letter, or, indeed, under- 

stand what they have learned. Special care must be 
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taken to bring out the distinguishing quality of each letter 
(z. €., note or sound); and this requires such diligence and 
costs so much labor that we cannot here describe it. The 
voices may either be harsh and unsympathetic, or false 
notes, that do not reach the required pitch, may be 
sung. In such cases efforts must not be relaxed until it is 
learned and seen how much remains to be overcome; 
but if one seems to be totally incapable, let him desist for 
a time, in order that he may not become entirely dis- 
couraged. 

‘©When the characteristic quality of each letter (note) 
has been taught, diligent efforts must be made to train the 
voice; and such directions must be given regarding tone- 
production as will enable the singer himself to correct 
mistakes. For at this stage of the instruction everything 
that is needed for uitimate success may be imparted, whilst 
at the same time so much may be overlooked as thereafter 
to require years to make good the loss. 

‘“‘And now let us proceed to show what constitutes a 
four-part tune, and what letters (notes) in the other parts 
must accompany the melody in the different keys; then 
also to give a diagram of the keys, and to indicate how 
the pitch may be raised when it has fallen. 

‘¢ Let it be known that not more than three letters (notes) 
can be used for the four parts. Consequently the fourth 
part is always the octave. The three letters (notes), how- 
ever, always appear at the beginning of each tune. Thus 
we obtain the four parts. The three letters (notes) which 
appear at the beginning must be regarded as the masters 
and lords that dominate everything from beginning to end, 
inasmuch as the tune must close with the same letters 
(notes) with which it began. 

‘‘Tf the melody is in the key of C, E is the note in the 


- 
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bis man merckce und fichet , tote tele ¢6 einer dem Dincten ‘nach jubvingen 
Gar. <Saeince etwas eine gdngliche Unfapigteit gu feo, fo gebe man 6 es 
ne Zetlang mit foldim anf, damic man (cin Gemue nidye gar verftiirge mas 
Qe. Wann aber cines jeden Buchfabens Are herars gcbradye tft: fo mug 
fernady aller Sleif angermande werden, daf man oe Seinime lene brecyen, 
Und HAs cines jeden Brdabers Are feye, anrwcije, auf daG er fic lerne warftes 
Serr, damit, ann hernad foll weiter geqangen toerden, matt fid) bey Gehs 
ern und Depfdlagen gu helffen wife. Dann es fan allerdings an dicfent 
fag acs gcholet tverden, teas hernad) tn der gangen Gade néthig, und 
an aud) fo viel verfehen werden, daf ef Hernad tuum tn vid Jahr fan hers 
nm gcholet werden. Das (nun dtefes: Nun werden wir an oiefem Pfoz 
fen niche tveiter gehen, fondern wollen den graden Weg darlegen, tas cls 
nen 4. Seimmigen Gefang anémadye , und toas bey allen und jeden Wels 
(cn nach ihrer Are vor Bucdhflaben tn einer feden Seimm auf on Choral pale 
fen, tote aud) den GAliiffel eter jeden Wel in 4. Seimmen anf ener ‘Bas 
fel (chen lagen, und twann dn Gefang gefaller, ole ex toleder gu Hes 
ben, daf er nidht aufer feiner Arq und Manicr gcfege merde. 

Le if gu tviffen, daf nicht mehr als 3. Buchftaben feyn Connen , fo dfe 
4. Siimmen ausmaden, wesmcegen dfe 4te Seimm alemal mit der Octav 
gi(hicden wird, twelde 3. Budhflaben dann allemal bey einer feden Melos 
die gieid von Anfang aufgerreten fommen, daf fie uns df¢ 4. Seimmen ges 
ben, twobey dann gu merden, daB dtefe 3. BuchRaben, Ofc tm a ors 
fommen, di¢ Medfter und Herrn find, two alles von Anfang bis gu Ende mus 
auf beruben bletben, tweilen der Gefang allcmal am End moicder mic eben dene 
flben 3. Budhflaben aushalecn muh, toomie er angefangtn, Jit ¢6 cine 
CsBWel6, fo ik und folget fein Anderer, ale dere. und madke den Sdytiifz 
fel judem ° Barrir, der g. fff fein Driccer , da dann der ebere Wen Torner yt. 
der unter¢ Choral g. den Bafs el a dod) fans fommen, daf fic vertved)s 
fede werden, wenn nemlid) der Choral nicht juft mit dem C. anfdngr, ded) 
Heiben (ie benfammen, fangen den Choral an, und cndigen thn and. Was 
nod) fonften bie anderen g. Buchflaben, ote totr Hier Knechte nennen, ans 
lange, aléf.a.h.d.fo fol cinem fcden von felbigen fein Mttneche bemertee 
ferden, tote fic nemiid) gufamen fimmen, Und ob mir gtrar wel am Ene 
D¢ alles auf Vafein wollen fehern lalfen, fo wolkn tir doch dancben den ed 
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Barrir* (tenor), and G in the Zoener (alto). Thus the 
alto and the bass begin on G. This order may, however, 
be inverted, when, ¢. g., the melody does not begin with 
C. Nevertheless these letters (notes) must remain together 
and begin and end the tune. 

‘‘As regards the four remaining letters (notes), F, A, 
B, D, which we shall designate servants, let each be told 
how he must serve his fellow-servants, so that they may 
harmonize. And although we shall show all this in dia- 
grams at the close, we will now give ourselves the addi- 
tional trouble of explaining which must be the two asso- 
ciates of each of these letters (notes). 

‘¢If F occurs in the melody it is served by D in the 
tenor and bass, and by A in the alto; A demands Din the 
tenor and bass, and A in the alto, sometimes also in the 
bass; B calls for D in the tenor, and G in the alto and 
bass; D asks for B in the tenor, and G in the alto and 
bass. In this manner a melody in C may be harmonized 
in four parts. 

‘¢Let us now show how the pitch may be recovered 
when it has fallen. To do so, the beginning must always 
be made with the key-note. If the melody is in C, sing 
C, D, D¥; then call D# C, and continue on this pitch. 

‘* Now let us proceed from the key of C to the key of 
A (minor). Here again let us first give attention to the 
three masters with which the four parts must begin and 


1 Conrad Beissel here gives an explanatory footnote regarding the use of the 
terms Barrir and Toener, stating that in ordinary language the former stands 
for tenor, the latter for alto. Both of these terms were used arbitrarily by 
Beissel, as neither appears to have been known to the Rev. H. Ernst Muhlen- 
berg, the best philologist in Pennsylvania during the last quarter of the eight- 
eenth century. In a previous translation I was misled in the use of these 
terms by a person to whom I submitted my copy under the impression that 
he was an expert musician. In the present translation the modern terms are 
used wherever they occur.—JULIUS F. SACHSE. 
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end, and then bring together the four servants and assign 
each his duty. As A is here the ruler (key-note) of the 
melody, its associates are C in the tenor (occasionally also 
in the bass), and E in the alto and bass. This is the four- 
part chord in the key of A (minor). The remaining four 
servants which do duty besides, are F, G, B and D. F 
calls for B in the tenor, and for D in the alto and bass; G 


Four-part Key for Melodies in C. 


Melodies in A and G Minor. 75 


for E in the tenor and bass, and C in alto; B for G# in the 
tenor, and E in the alto and bass; D for B in the tenor, 
and G in the alto and bass. If the pitch has sunk I must 
call the CI am singing A, ascend to a new C, call that 
A, and continue. Thus we also clearly see how to bring 
melodies in A (minor) into four-part harmony, and how to 
regain the pitch when it has fallen. 

‘¢ Let us now pass from melodies in the key of A (minor) 
to those in the key of Bp. In the latter key Bh, D and F 
are the lords and masters. Bb is the key-note of the 
melody, D governs the tenor, and F the alto and bass, 
though Bp indeed remains the ruler in the bass. The 
four servants are G, A, Cand Ep. Of these we associate 
G with the melody, but C with the tenor and bass (though 
the upper G more conveniently takes Ep in the bass), 
whilst the alto invariably becomes Eb. A calls for C in 
the tenor, and F in the alto and bass; C for A in the tenor, 
and F in the alto and bass; Eb for C in the tenor and 
base, and G in the alto. If the pitch has fallen I call my 
Bb G, ascend the proper number of degrees to a new Bb, 
and sing on. 

‘‘And now let us look at these melodies in which G is 
the ruler, and Bb and D are the associates (G minor). In 
these we come to a wonderfully strange turn, inasmuch 
as altogether different letters (notes) are made to do ser- 
vice in the three other parts. We begin with the three 
masters. In these melodies the parts start with G, Bb 
and D. Let it be understood that the three letters (notes), 
invariably stay together and form the beginning of a tune 
in four parts; that, as already stated, the fourth part is 
the octave ; and that it does not matter with which of these 
three letters (notes) a tune begins. That in our descrip- 
tion we always begin with the letter which designates the 
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Den fliimven pertigel 4A dem c whale 


(1) C Major, (2) A MINOR, (3) G MINOR, (4) G MAJOR. 
KEY DIAGRAM FROM THE SCORE BOOK OF THE CLOISTER. 


Key Diagram. m4 


Dior xapbinnren epcbbiajel Viedem 28 wade 


s 


Si Seed 1 


5 “Der Hlimen cpenbiapel 76 den 215 ys 


(5) Bb Major, (6) F Major, (7) ED Major, (8) C MINOR. 
KEY DIAGRAM FROM THE SCORE BOOK OF THE CLOISTER. 
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key in which the melody is written, is done for the sake of 
accuracy. This is also the reason why, in our account, 
we seem to insinuate that all melodies begin with the 
letter (note) which is the chief in the melody (the key- 
note); yet this is not possible. In our further description 
we will, therefore, continue to be governed by the special 
characteristics of the melody. This, then, is the manner 
of those melodies in G that contain Bh (G minor). G in 
the melody takes Bb in the tenor, and D in the alto and 
bass. This is the chord, and it remains the same through 
the whole piece, excepting that when G is sustained in 
the melody, the tenor always sings B instead of Bh. This 
is also the case with melodies in A (minor), in which the 
tenor sings C# to a sustained A in the melody. The four 
remaining letters (notes) F, A, C and D¥# (Ep), serve as 
follows: F requires Bp in the tenor and bass, and D in 
the alto; A demands D in the alto and bass, and F¥ in 
the tenor; C calls for A in the tenor, and for F in the alto 
and bass; and D#(Eb) is served by Gin the tenor, and by 
E (probably meant for C—TR.), in the alto and bass. To 
raise the pitch when it has sunk, proceed as under melo- 
dies in Bb. 

«¢ We now come to the melodies in G that have B and 
F#%(G major), in which G, B and D form the triad and 
give us the four parts. The remaining letters (notes) F#, 
A, C and E are treated as follows: F# is served by B in 
the tenor (sometimes also in the bass), and by D in the alto 
and bass; A by D in the tenor and bass, and by F¥ in the 
alto; C by upper E in the tenor, and by A in the alto and 
bass; E by C in the tenor and bass, and by A in the alto. 
The directions given under melodies in Bb will show how 
the pitch may be raised. 

‘© There yet remain the melodies in F, in which the triad 
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F, A, C gives us the four parts. The remaining four 
servants G, Bb, D and E are disposed as follows: G is 
served by C in the tenor and bass, and by E in the alto; 
Bb by D in the tenor, and by Gin the alto and bass; D 
by Bb in the tenor and bass, and by G in the alto; E by 
C in the tenor and bass, and by A, sometimes by G, in the 
alto. If the pitch has fallen, I do as indicated above, 
?. ¢., I get another F by singing F, G, Ab, and then calling 
Ab F, on which pitch I continue. 

‘* We have now imparted, as well as we are able, the 
secret of our spiritual song. Although in this work (the 
Turtel Taube) we are more concerned with hymns than 
with tunes, and a well-informed person might ask why so 
much has been said about music when none appears in the 
book, we have yet thought it proper to write this introduc- 
tion, partly because from music the hymns in this volume 
derive their attire and adornment, and partly because it 
will stimulate lovers of this noble and paradisiacal art to 
inquire further into its secrets.” 

Thus ends Beissel’s extraordinary Dissertation on Har- 
mony, which was the basis of the Ephrata music. A few 
short paragraphs of an apologetic character conclude his 
‘‘ Vorrede tiber die Sing-Arbett.” 
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FACSIMILE OF WATERMARK IN WRITER’S LARGE PAPER COPY OF THE 
TURTEL TAUBE; vide pp. 65 supra. 


CHAPYTPR. EX. 
ORIGINAL AND MopERN NorTatTION. 


N conclusion we present a few examples of 
Ephrata music, in their original form as well 
as in modern notation. One of the most 
characteristic of these is Die Braut ist Er- 
wachet, set in four parts. How the original 

score of this tune was written on a single staff is shown 

on the following page. 

It will be noticed that all this music is very strange in 
its progressions, and violates almost every rule of har- 
mony, as is to be expected from one who was not an 
educated musician. This fact, however, does not lessen the 
historic value of these unique compositions, but rather tends 
to increase our admiration for the enthusiastic celibates of 
the mystic community on the Cocalico, who, at so early a 
day, in the midst of their primitive surroundings, found 
time and inspiration to work out their own system of har- 
mony and compose so many original hymns and tunes. 

The rendition of this music was as peculiar as the music 
itself, and was sung according to the old records in a fal- 
setto voice without opening wide the lips. The result, we 
are told, was a ‘* soft measured cadence of sweet harmony.” 
The true Ephrata vocal music virtually died out with the 
community. 
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After the singing schools became established, the celi- 
bates, male and female, were divided into five choirs, with 
five persons to each choir, namely, one soprano, one tenor, 
one alto and two bass singers. The sisters were divided into 
three choirs, the upper, middle and lower; and in the 
choruses a sign was made for each choir, when to be silent 
and when to join in the singing. These three choirs had 
their separate seats at the table of the sisters during love 
feasts, the upper choir at the upper end, the middle at the 
middle, and the lower at the lower end. In singing anti- 
phonally, therefore, the singing went alternately up and 
down the table. Not only had each choir to observe its 
time when to join in, but, because there were solos in 
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each chorale, every voice knew when to keep silent, all of 
which was most attentively observed. 

The next illustration presented here is the hymn Ho/d- 
auf wohl-auf und schmiick dich. This is also given in 
both the original and the modern form. Both of the above 
melodies, with that of the seven-part choral Gott en 
flerrscher aller Heiden were artistically rendered by Mrs. 
Frank Binnix at our annual gathering at Harrisburg, Oc- 
tober, 1901. 

An illustration of the five-part setting ‘‘ Wre 7st doch der 
Herr so gtitig,” is given upon the previous page. 

The words and music of this hymn are by Sister Ana- 
stasia (Anna Thomen), who afterwards eloped with and 
married Johannes Wiister, the Philadelphia merchant. 

How the same words and tune were frequently set as an 
anthem as well as a hymn is shown by the two versions of 
the hymn Gott wir kommen Dir entgegen, on pages 84 
and 85. 

An illustration of music set in six parts is also presented 
in the original form. This is taken from the Paradisches 
Wundersprel, or the great choral book of 1754. 

In closing our paper upon the music of the cloister we 
present a version of the celebrated seven-part motet Gott 
etn Hersher aller Heiden transposed into modern notation. 
The same criticisms as to progressions that apply to the 
other pieces apply also to this composition. 
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SYMBOL AND MOTTO OF THE EPHRATA COMMUNITY. 


Appendix. 


KF Page of Ephrata Theosophy. 


READ AT THE ANNUAL MEETING OF THE PENNSYLVANIA 
GERMAN SOCIETY, EPHRATA, PENNA., 
OCTOBER 20, 1899. 


By 
JULIUS FRIEDRICH SACHSE, LITT.D. 


LANCASTER, PA 
1903. 
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TITLE PAGE OF HOECKER’S EPHRATA PRIMER. 


EPHRATA THEOSOPHY. 


>4 MONG a mass of 
pt papers and manu- 
scripts which it was the 
good fortune of the writer 
to examine some months 
ago, dating from the pro- 
vincial period, and re- 
lating more or less to the 
upper end of Lancaster 
County, there was one 
that particularly attracted 
his attention. 

This was an old manu- 
script, yellow and dis- 
colored by age. It was 
written on the ordinary coarse writing-paper, such as was 
the product of the paper-mills on the Wissahickon and 
Cocalico. The writing was still distinct and clear, done 
in a firm hand, with a well-pointed quill, showing that the 
writer must have been one of education and experience. 

Upon the outside, as a legend, it bore the old German 
proverb or Spriichwort: 
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‘‘Quiile nie ein Thier aus scherz, 
Dann es fiihlt wie du den schmerz,”’ 


(‘‘ Ne’er torment a beast in sport, 
For it feels like you when hurt.’’) 


Upon examining the paper it proved to be a plea for 
mercy toward the brute creation. This ended with an 
earnest entreaty for social purity, and incidentally illus- 
trated the theory of the migration of the soul. 

The more it was examined, the greater became the in- 
terest in the subject and the manner wherein it was pre- 
sented. The only possible clue to authorship was the en- 
dorsement upon the first page: ‘* Obed, e# wallender 
nach der seligen ewigkeit.” This was the signature and 
Kloster name of Ludwig Hocker, one of the most devout 
members of the Ephrata Community, who was the school- 
master of the settlement, and has the honor of having es- 
tablished, in 1739, the first Sunday-school of which we 
have any record. Brother Obed was also one of the in- 
structors in the classical school or academy maintained by 
the Brotherhood, and the present paper is evidently one of 
his lectures or discourses delivered before the higher class. 
He was a prominent character in the Ephrata Community, 
and a firm supporter of Prior Jaebez. 

When he was in his seventieth year, and the institution 
was already verging into a state of decline, the old philoso- 
pher published a second edition of his primer and school- 
book. 

Upon the reverse of the title he gives as a reason for its 
publication that ‘*if it be used by the children, it will pre- 
vent, in every case, the destruction of a Psalter or a Testa- 
ment”; thus showing that the chief text-book of the 
Ephrata system of education was based upon the daily 
use of these two fundamental parts of Holy Writ. At the 
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time of its issue, as will be seen from the title, the pious 
recluse then filled the position of schoolmaster, printer and 
bookbinder to the Brotherhood. Brother Obed died dur- 
ing the summer of 1792, after passing the allotted three- 
score years and ten. 

The paper under consideration has the distinction of 
being the earliest effort made in this country to prevent 
cruelty to animals, and to inculcate in the minds of the 
growing generation the duty of protecting and respecting 
the virtue of the gentler sex. The illustrations in the 
course of the lecture are occasionally of a somewhat har- 
rowing nature; at the same time, we must bear in mind 
the state of the country and its people at that period, when 
it will be found that the similes are well suited to the times 
in which they are used. 

It matters but little whether or not good Brother Obed 
was the author of the paper. There were others among 
the solitary recluses equally devout. At the same time it 
is an excellent illustration of the code of morals taught in 
this community. Then, again, we have here the earliest 
known plea for the two movements which now, in the clos- 
ing years of the nineteenth century, have become a fashion- 
able fad. It is but another illustration of how the Penn- 
sylvania German has lost the honor and credit due to him 
through his innate modesty. 

Here the lecturer was far ahead of his time. What 
fruits his labors bore, both history and tradition have failed 
to record. What great good was accomplished by this 
plea, so quaintly and forcibly presented to the youth of the 
middle of the eighteenth century, will never be known. 
Even the existence of this essay was unknown and forgot- 
ten until it fortunately fell into the hands of the writer, and 
is now translated into the language of the country: 
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wy HILE sitting in my chair 

yy and dozing one evening, it 

seemed to me that I heard a 

voice saying: ‘‘Take up 

Al v your pen and write what I 

dictate.” I looked around 

whence the voice came, but 

could see nothing. My lamp 

was still burning, but the 

room was empty. I was 

alone. Then I felt that it was my guardian spirit (Schutz- 

geist) who had made his presence known, so I at once pre- 

pared myself to write, when the voice dictated the following 
story: 

‘¢T was the oldest son of a country gentleman, who was 
possessed of large wealth, and when I was about nineteen 
years of age, I was thrown by my horse while hunting, 
and by the fall dislocated my neck, and from a lack of 
immediate attention, died before I could be taken home. 

‘<In the next moment, to my inexpressible sorrow and sur- 
prise, I found myself in the shape of a pug-dog, in the 
stable of a country tavern kept by a man who formerly 
had been my father’s butler, and married the cook. Asa 
pug, I really received many caresses. Alas! my master, 
to increase, as he said, my beauty and strength, soon after- 
wards cropped my ears and cut off a piece of my tail. In 
addition to the pain this operation caused me, I quickly ex- 
perienced in a thousand ways what great inconvenience 
this mutilation subjected me to, and how it placed me at 
disadvantage. At the same time, this was but the least 
part of my misfortunes, which I was destined to suffer in 
this condition. 

‘¢My master had a son who was about five years old, and 
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even more of a favorite than I was; and as his whims and 
passions were condoned as soon as they manifested them- 
selves, he was encouraged to vent his spite against any 
living or inanimate thing which offended him, by beating 
me. When he did any damage (of other transgression no 
notice was taken) the father, the mother, or servants were 
ever ready to flog me in his place. 

‘‘This intercourse with persons whom formerly I had but 
looked at with disdain, and was wont haughtily to com- 
mand, was not to be endured; so, early one morning, I 
ran away. Although it was raining hard I kept on my 
journey until the afternoon without intermission. It was 
about four o’clock when I came to a village, and at a house 
where some carpenters were at work I noticed a heap of 
shavings under a temporary cover to keep them dry. So 
I crawled, as I believed, unnoticed into a corner and lay 
down. Alas! a man, who was just working on some 
lumber, seeing that I was a strange dog and of the pug 
variety, conceived the idea of amusing himself and _ his 
fellow-workmen at my expense. For this purpose he bored 
a hole about two inches in diameter in a piece of deal. 
He then caught me suddenly and poked the stump of my 
tail through this hellish machine, and with a hammer drove 
a heavy wedge beside it, so as to firmly fasten all together. 
The act crushed the bones and cause me indescribable 
torture. As he set me down, the wretches who witnessed 
this barbaric play, broke out into boisterous laughter over 
the painful efforts to which I gave expression, in my 
miserable attempts to escape and release myself from the 
board which I was forced to drag after me. They hissed 
me until I was out of their sight. In the meantime, as 
fright, pain and embarrassment urged me on with an un- 
willing speed, I ran with such force between two posts, 
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which were not far enough apart to let my block pass 
through, that the board with the remains of my tail stayed 
behind. Soon after, I found myself on the grounds of a 
gentleman farmer, where I saw in the distance the large 
watch-dog; so, fearing to be torn to pieces, I continued in 
my flight. Alas! several farmers at work in a barn some 
distance off, seeing that I ran without being pursued, that 
my eyes gleamed, and that I was frothing at the mouth, 
imagined I was mad and struck me dead with a threshing 
flail. 

‘¢ Thereby I was released from this mutilated and perse- 
cuted body, and found myself under the wings of a flicker, 
together with three others just hatched. I now rejoiced in 
the thought that I, like my mother, would be a denizen of 
the air, and could swing myself aloft to such a height that 
no human cruelty could reach me. Alas! even before I 
could rightly fly, my mother was surprised in her nest by 
a school-boy, and in her attempt to escape was squeezed 
so hard that soon after she died. The boy thereupon took 
the nest, and all there was in it, and placed it in a basket 
where I soon lost my three companions in misery by the 
unsuitable food and improper attention. I remained alive, 
and after I was able to feed myself, my tyrant’s mother 
took me as a present for the daughter of her landlord. 
This young girl was a beautiful creature, in her eighteenth 
year. 

‘¢ My imprisonment now seemed to lose its terrors. I did 
not have to fear the rough fist of an ignorant lout whose 
caresses were even more to be dreaded than his anger, 
who, even in his passion and inclination for'a new toy, was 
apt to neglect me and let me starve to death, or would 
twist my neck for the penny given him to buy my food. 
I now became accustomed to confinement in a cage; I was 
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hung out of a cheerful window, and regularly fed by one 
of the most beautiful hands in the world. Thus I fondly 
imagined that henceforth, being under the shelter of the 
tender caresses of this fair being, with every evidence of 
love and affection, no sorrow would come to me. 

‘*My fate, however, was destined otherwise. As a 
young lady from the city made an afternoon call at my 
mistress’ house, the latter embraced the opportunity to ex- 
hibit me with others of her pets, among which were a 
parrot, a monkey, and a small dog. She whistled and 
held out her finger; I hopped upon it; she stroked my 
feathers, and I laid my head against her cheek, and, 
further to show my appreciation and how I valued her at- 
tentions, I began to sing. As soon as my lay was ended, 
the visitor turned to my mistress and said that the dear 
creature would necessarily become the most beautiful sing- 
ing bird in the world if its eyes were burned out, and it 
were confined in a narrow cage. 

‘This dreadful suggestion was sanctioned by my beau- 
tiful mistress, upon the repeated assurance that my song 
would be greatly increased thereby. Accordingly, upon 
the next day, she undertook the inhuman operation, ac- 
cording to the given directions, using the point of a heated 
knitting-needle. 

‘¢My condition may now be easier imagined than de- 
scribed. Fortunately I was not permitted to endure the 
sad loneliness of constant darkness for any extended time, 
as on one occasion, in the dusk of the evening, a cat came 
unnoticed into the room, pulled me through the bars of my 
cage and ate me up. 

‘‘I was far from dissatisfied to be again released from 
both blindness and imprisonment, and in the shape of a 
May-bug to fly about in the air. However, I had scarcely 
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entered into this sphere of my existence when a gentleman, 
in whose garden I was seeking food on a cherry leaf, caught 
me and gave me to his son, a little fellow who was just 
luxuriating in his first pair of trousers, saying: ‘ Here, 
Charlie, is a bird for you.’ The boy received me with 
pleasure, expressing Satanic joy, and forthwith impaled 
me alive, as he had been taught, upon a needle fastened to 
a linen thread. ‘Thus I was condemned to afford pleasure 
to my young master by sailing around in the anguish and 
torment of death. When Iwas completely exhausted and 
unable to use my wings any longer, he was told to crush 
me under foot, as I was of no further use, a command 
which he executed in a merciful manner by scrunching me 
in an instant in the dust. 

‘¢Froma May-bugI migrated into a rain-worm, and found 
myself esconced in the dung-heap of a farm-yard. By 
this change of my condition I consoled myself with the 
reflection that, while I could not now rise in the air and with 
the rapidity of thought take myself from one place to 
another, I was at least ina position where I could neither be 
a pleasure to mankind nor evoke their enmity, both of which 
had proven equally disastrous to me. Thus I hoped now 
to end my life in peace, as in my humble condition I would 
escape the notice of the most cruel of all created creatures. 

‘¢ Alas! I was not suffered to rest long in my fancied 
security. One morning I was disturbed by an unusual 
noise, and remarked that the whole earth around me 
trembled. Quickly crawling up to the surface to learn 
the cause, I no sooner got to the top than I was eagerly 
seized by the person who had loosened the earth with a 
digging-fork for just the purpose of what had brought me 
to the light. Thus, together with many others of my kind, 
all companions in misfortune, I was thrown promiscuously 


104 Ephrata Theosophy. 


into a broken pot, and soon after became the property of a 
tender-hearted shepherd who found his pleasure in angling. 

‘«The next morning this man took us to the banks of a 
stream, and forthwith took out one of my companions; and, 
while whistling a lively tune, forced a barbed fish-hook 
through the entire length of the worm, as the point entered 
at the head and emerged at the tail. The unfortunate ani- 
mal squirmed on the bloody hook in pain and suffered 
torture greater than any human being ever experienced, 
and which no animal can feel whose muscular vitality does 
not extend to all parts of its being. 

‘(In this condition it was thrown into the water as bait 
for a fish, until it, together with the concealed hook, was 
swallowed by an eel. As I witnessed this tragedy I made 
my own reflections upon the great disproportion between 
the pleasure of catching the game and the torment inflicted 
upon the bait. However, these reflections were suddenly 
dispelled by the identical anguish of death of which I had 
just been a witness. 

‘© You would not have space enough upon your paper if 
I were to relate to you all that I suffered from the thought- 
less brutality of the human race: what I experienced as 
a cock, a lobster, and a pig. It will suffice to say that I 
have suffered equal to the malefactor who is broken on the 
wheel, for I was boiled alive upon a slow fire, and beaten 
to death with five thongs, to tickle the sensual palate of the 
epicure or furnish enjoyment for the rabble.” 

Thus far I had been the amanuensis of an unseen men- 
tor. During the continuation of my musing I felt some- 
thing tickle my hand. As I lifted my eyes from the paper 
to see what it was, I found it to be a common house-fly, 
which I immediately caught and killed by holding it in the 
flame of my lamp. In an instant the fly disappeared and 
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a young maiden of exquisite form and beauty, in all the 
glory of budding womanhood, stood before me. ‘‘ Thought- 
less wretch,” said she, ‘‘ you have once again changed the 
condition of my existence, and have now exposed me to 
far greater fatalities than any to which I have thus far 
been subjected. As a house-fly, I was your mentor and I 
might have escaped from your cruelty, were it not my in- 
tention to instruct you. Alas! now it is impossible for me 
to remain concealed, and therefore equally impossible to 
be safe. ‘The eyes of sensuality and unbridled desire are 
centered upon me. Man will henceforth use all his wit, 
and employ an indefatigable resolution to lead me into dis- 
honor and vice. But, although man still remains my 
enemy, and henceforth attacks me with greater ardor and 
persists in his desires with greater stubbornness, I have 
now less strength to withstand him than formerly. There 
is an element within my own bosom which will exert itself 
to annihilate me; its influence is constant, and a constant 
influence is not easily overcome. In the meantime pub- 
lish unto the world what I have disclosed unto you; and if 
perchance thereby a single human being is turned from the 
exercise of a guilty inadvertence to do aught for the pro- 
tection of the inferior creatures, and also by these consid- 
erations to prevent the unfortunate results of one’s inhuman 
actions, which cause pain and suffering, then I have not 
suffered in vain. 

<‘ But as I am now exposed to accidental as well as to 
incidental evil, and as I not only stand in danger of wanton 
caprice and indiscretion, but also of the wicked designs of 
cunning and knavery, therefore, in order to expiate for 
some of the great wrong you have done me, let it hence- 
forth be your bounden duty to warn, in public print and 
upon all proper occasions, the female sex against the snares 
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that are laid for their destruction, and discourage the male 
sex from all attempts to decoy and debauch innocence. 
Show unto the latter the enormity of their crime, which 
they heap upon themselves, and picture to them the shame- 
less, dissimulating treachery that they commit under the 
guise of ardent and tender affection for that beauty and 
innocence alone which makes love credulous, and in its 
guilelessness is free from suspicion, and is thus cast into 
unfathomable misery.” 

As I listened to this charge, my heart beat so strongly 
that the anxious efforts I made to answer awakened me. 
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There Will be Issued Shortly (to Subscribers Only) a 


FACSIMILE REPRODUCTION 
OF 


BEISSEL’S TREATISE ON MUSIC. 


WHICH FORMS A PREFACE TO THE 
‘“TURTEL TAUBE,” EPHRATA, 1747. 


A translation. as literal as possible, by a competent German and 
Musical scholar, will be given page for page with the facsimile, so that com- 
petent persons can judge for themselves, and the Treatise will be accompanied 
by an Introduction and Notes, by James Warrington, of Philadelphia. 


This Treatise, couched in mystical phrase, is exceedingly curious, and 
the book itself is rare. It is not only one of the earliest Treatises on Music 
printed in this conntry, and on that account interesting, but it is worthy of 
attention on Theological and Musical grounds. In it Beissel actually, though 


uot formally, uses the movable Do, and in some respects anticipates the Tonic 
Sol Fa movement. 


Very erronous impressions of Beissel and his music prevail, owing to 
the fact that from and including the time when Brothers Lamech and Agrippa 
attempted to describe his method, none who wrote or spoke about it have had 
any knowledge of inusic asa science. The common idea about the Ephrata 
celibates singing in ‘‘Falsetto,’' arises from the fact that some of the upper parts 
for female voices tun as high as A and B above the staff, aud as these Voices 
did not sing the melody, but only an accompaiiment, those unlearned might 


easily call these high voices ‘'Falsetto’’ without knowing what the term really 
Ineant. 


The many mistakes made, render a true appreciation of the man and 
his musical labors impossible to those who depend upon the published accounts, 
aud i his ‘GERMAN SECTARIANS,'’ recently published, Sachse has gathered 
together all the flying rnmors and gossip and put upon them the stamp of his 
approval. A slight glance at the original gives ample evidence that not only 
is the ‘‘eritical'’ faculty lamentably absent from this would-be historian, but 
that his knowledge of music and of the English langnage is so slight as to render 
his trauslation worthless to the student. These facts seem to render a good 
translation necessary : hence the present reproduction. 


hy mn is and when 


1 ny set x own printing es- 
te ment, noted for the quality of its 


aper and the excellence of its printing, : 

the publication of hymns, written by 
these pietists, became an important 
part of its work. 


“The Turtel Taube,” or book of “The 


'furtle Dove,” made its appearnace in|. 


Vidz. The title was symbolical of the 
‘dove, which, according to Greek legend, 
descended from Heaven at the time of 
the Crucifixion, settling on the shoulder 
of the Saviour, crying “Kyrie, Kyrie, 
Kyrie.” A small quarto, of a little over 


three hundred and fifty pages, it con- 
tains two hundred and 


Song Worship seventy-seven hymns, |: 


An Essential two-thirds of them by 


At Ephrata Beissel, the rest by]. 
Pena other members of the|: 


colony, In a foreword of five pages 
and a prologue of fourteen, Beissel ex- 
plains some of the principles of the 
order and of its music, and there, .as 
| Dr. Julius I". Sachse has pointed ont in 
(he yoluminous study of the colony, 
“The German Sectarians of Pennsyl- 
yania,” the studeut of religious history 
and of music can learn much of interest. 
lor, although Beissel had no sense of 
'meter or of rhythm, he did, as Sachse 
says, evolve a distinctive system of har- 
mony, unique musical notation and a 
series of quaint inelodies, which charmed 
tthe ear aud exerted an influence on 
fAinerican hymnology. In ‘“‘The urtel 
Taube” there is exemplified, in the 
‘fullest exteut, that music of the Cloister 
which delighted Acrelius when he vis- 
ited Ephrata ou his travels, and which 
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was the earliest and most original dis- 
tinctive system of music evolved in the) 
western world during the Eighteenth 
Century. 


Friedsam Gottrecht, as Beissel savas 
called, was always striving after an 
angelic choir. So he counsels the sing- 
ers, in the prologue to this work, to 
avoid such diet as may coarsen the 
quality of their tone and lectures them 
on pitch and tone production. If one 
could live without eating, he says, truly 
voices might attume to those of tbe 
celestial choir, In the course of twenty 
years he composed a thousand hymns. 
Night after night his training of the 
choir went on, and, when the weather, 
permitted, he would lead the Sisters 
and Brotbers on a midnight tour of the 
grounds singing these hymns. 

Beissel had no difficulty in holding 
his band together, despite the rigor of 
their existence, and he was‘ able to 
draw to him such persons as Pastor 
Peter Miller, of this city, a graduate of 
Heidelberg and a scholarly theologian, | 
and the wife of Christopher Sauer, who 
deserted her husband, in order that she 
might gain spiritual regeneration, as 
one of the doctrines of the mystics of 
the Cocalico was that no woman who 
loved a man or any man who loved a 
woman more than God could expect re- 
demption. In time Miller became Beis- 
sel’s successor as head of the order 
while Sauer’s wife became the Prioress. 


With Beissel’s death, in the summer of 
1768, the decline of the colony began, 
although its customs were continued, in 
part, well into the Nineteenth Century 
at the Snowhill Monastery, in Franklin 
county. But the ‘“Paradisiacal Wonder 
Music,” which he and his followers 
composed, remain as proof of the na- 
tive genius of this self-instructed baker, 
who, if be had been properly trained in 
the art of composition, might lave 
gained high distinction as a composer. 
In his day Beissel ofteu met more 
ridicule than respect and when he 


Me) sought converts among the members of 


other German sects in the Skippack 
and Perkiomen, or when he came to 
Philadelphia to admonish the Quakers 
to give up “their worldly ways,” he 
often encountered opposition. 
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